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Lawrence’s Quest for a “Third Being”

Bl & X

Women in Love D&, WHTEICIELG DBALAE D > TV 5, THNIRYEEICHS 3. FFPFE
it b B L TWaE, Tz, [ BWHELTLE > TV B & W HEED VA
LTW5, WEEDH 5 F AT “impersonal” 75 [l ] 2B L TWb, T, H5F0A
Y113 H 5 “the incomprehensible” @ “a manifestation” TdH % & W I FEEZF AN, Th
ThEZ LI AMEAEOERERHILTVWS, miFE & ] ok « EEZED >
Db, TOFEBILIE [E] OBBIEICH T SN TWS, 5A1I2T 5 “demon” > “the
Morning Star” 3% 5233k 2 EHIOFFE 2 REZ L T b, o3 ABTHYESIETH
PTHOV, B0 ITLDEDIT->TVEEVIEEND B, O [MuEr] 2/ L
TH & % T &1T, “the greater life” ~D%[1%2 R TW/z, “A Propos of Lady Chatterley’s
Lover” % The Plumed Serpent T#{ 0k L i & N % “betweenness” % “togetherness”
M) ZHEAMADOX Y7 7 —ThH b, FERT ICAMEEOAEEZR T, O
“pbetweenness” * “togetherness” IF—AFRTHHL WV, AMTERL [FE=ZDHEE | 2R
LTW3, CNEWDRT ZEBERENES e L Yy 2O—FDRLFETH - 12,

ATl [MH) 0RO, £ 9 Women in Love 2B W TR, T The
Plumed Serpent ® Kate IZB W T, H O DEFEADEBIENDEERI E WS ET—/BIHKICE
INTVWBE I EE2MmIE L. T LT ORFDE L EMATT 5 C &iT & » TIEE DA
DEVIEZEH ST 5,

F—"7—NR : self, individual, impersonal, manifestation, a third thing
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Water is H,0, hydrogen two parts, oxygen one,
but there is also a third thing, that makes it water
and nobody knows what that is.

The atom locks up two energies

But it is a third thing present which makes it an atom. (515)

o vy 2 OBFEICE NN CFE Pansies [T 51TV 5 “The Third Thing” & W 9 &F
Thb, oL v AN ] 2HA L MHFICEILER LD 7D Id, Sisters (#4212 > O L 72
/Nt The Rainbow & Women in Love 12152 ) A8&E L CWHEHEEZEZ CTEFHEVE L, TOD
%y WO Z OBLLAIHIES 2 & 2 & 51278 - 12 DS Women in Love (LI N, Women) T® %,
Z OWEE D I N Birkin-Lawrence (38412 “personal” % “human” 2 X 5 C & DEFRKAE
fitld 5, COPFETREINTWVS [BAR] ~D b0 MBEED Z DAMANDBLLZEAT I Tw
%, Women 13 E. Delavenay D f5f#d % & 512, E. Carpenter ® The Intermediate Sex @ 5%

WEBEZY CTHEINL OO THELEE TV, LrL, vLryRiIZBT 5 [Hl] OfRoE

FIFHICHAD L~ &% 59, ARFEEORFEORENL R L TV b, T TIKEMS
nrMREHNbL L oLy ZMHO LD TH B, T ORILREIC, Aaron’s Rod, Kangaroo,
The Plumed Serpent, Lady Chatterley’s Lover L ZE D% %0, & LT The Man Who Died
(VLIPS The Man ) DT SFfci 0 [FLAEH] OED TIHAICEL TV %, “impersonal”
® “iInhuman” & RKHE X 221500 - 72 b O ERET 2, 2 OROYFEDO AR

AROBREEZBL T, KEICEEKUEEZHTTL 2, ThEd@hsa{BEORLTHD, v L
YZDERE L COREDOHIT TS %,

A Tl “impersonal” * “inhuman” 28 & @ & 9 1Bk L T, The Plumed Serpent (LI,
Serpent) % The Man O HLHERETH 5 “the greater life” Z2#H 95 LT B D0, TODH
JEDEEZ I ST 5,

I & NOZER
oLy ZRMAANGEEEZZENHEICBOWTHRELLbDERB LTV W, [#] 0oEettic

SWTOERTh %, TDEERIE. £9 Women in Love ® “Class-room” &\ 9 # @ Hermione
& Birkin L O TREASNAHBFEED S 2EmICIRRIN TV S, oA E. HROHE
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BRERZEMAMN T 2 2 Eiclir & LT, FEODAREFD “spontaneity” 2% > T\ 5 & W05 A
Zh b, TomOAMERPHERICHONT, ODEBOANEZENS ZEPHRE - TWL
5o TAMIREETHEZZL VWK S, BN -2 B E LIEE WS IHZ D “animalism” (22 C
PoEFhTL %,

—“never carried away, out of themselves, always conscious, always self-conscious,
always aware of themselves.—Isn’t anything better than this? Better be

animals, mere animals with no mind at all, than this, thins nothingness— (41)

L’ L. Birkin (3 208 TEEROMEE RIKV TV 5, oY T&iGHICsHO T O HkE
I X7V E, Birkin (& Hermione O FIEIF I3 200 & LT, o bEHETE
DRZEREDKS LTV B D “real body” ORANZTRR L. WHILBAFES L,

You want to have things in your power. And why? Because you haven’t got any
real body, any dark sensual body of life. You have no sensuality. You have only your

will and your conceit of consciousness, your lust for power, to know. (42)

Birkin @ #tf] @ 3 5 13 “sensuality” O RUNICH %, HIT & B &, “sensuality” D13 “a
fulfillment” & V) ,“the great dark knowledge you can’t have in your head” T® %, T 1133~
D “a death to oneself’ Tdb % H3, [ARFIC “the coming into being of another”(43) T® %, Birkin
DIEFEDF 13 Hermione HH 2 A T, fnfREL TV S, BT LOAGEREE S T AR
B> N RICRToNTVWS, HOBEZEZTRT S & 515, “sensuality” HEHR D5
D T chiEizeRma CteEnTlE > cxDEEHich 5, Afld—ADEALLTD
Ktk %25 > T 203, [AFFIC “demon” To b 5, BN TE 2 HGEE S H M. “blood” T1E 2 HlGk
bbb, TOVIHFEFRFD T LITX > T, “sensual” BWREKREINO R Z ks, 2 LT,
Z ® “sensual” I PA I “personal” 72 [l | 2 A, BIOFI L O & DT %, “the coming
into being of another”(43) DEMIFZ Z T, [H] 2HA 5 &itd B, v L v ZiF “A Propos of
Lady Chatterley’s Lover” T, & D %K% 5FED—>& LT “religious” T “poetic” 727 #2281
TW5, “blood” DHIOKITH B35, [A L < [il] ZEA 7 MHRERRL TV 5B,

Birkin 735 9. “sensuality” 259 5 &, T4bL [MOEHK] £d> T &L FHICEA
73 “self” ZHA 720 TR, HSTHLOWHFAEOHAZER T2 L Tbdb b, TN,
% 72 “the coming into being of another” MIE/RT 5 K ST, [ FRKS[E] DEKTEH 5, B
L v 23, Ursula D& HIC L OFEEZTL > TV 5, #2013 K % “the sordid,too-familiar
place(11)” BT, EIhTHREERBIL 7> TV B, W dkEiSs AEicB 1 2R 0&kbd
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DIZEEFNLEER 2D, WHAEO XD BRHIBICOABEHESIMO TRV, L Ly
5. “Everything withers in the buds.” (9) LS5 L CTH S W Gudrun DX H 2, H5W B T &
IZ “nihilistic” TH &V, ff[FIC b EEN A Gudrun OFE & 3 IFIC, Ursula O &5 315
EWTH %, —something was coming to pass. (9) T DFELN A5 LT, g L v, #r
LOLWIEFAHAPER SN TV 20 EEV IV, T N5 A.Huxley 28 A Brave New World
T TRE ., FARKO2TICB LW TEARMCGE s N/, LV I A TOFAETH
Fhid, H.G. Wells 7% The Time Machine THE/R Lty 1 ZHEOKKEEZ 2 EE TV B, BAKZ S
WP EITRE LS, BOMVARAL bRE 5, W& HRTRTNE N4 S BRI KD
NIBRLTOS] CEOEREAFE SNV, HHDT 4 Z P ET/NGEVS DI T, #IT
AN D& 2 NERIHT 2EEOEAZERNRL TV EDORHASHATH S, THIVIHED & idiE -
T, P Ly RGBFEEHEAS L L CARBGROBIRE REX 5, £ DT, Huxley & Wells (3,
[DBm->T03] CEOEEWN, [DHMA->T0E] T ElrDFENIMEETVS T &L DEK
MWHsbrIEERIHT I L Y RAERVITEL > TV S, —DDENEITFIET 5 7cDIT3HNT
# — “self” & “another”— N 5, v L v R3NP T v 4 T [BFRED S bicd 2] O
eI L TWAA, T [0 “HE | T 2EE»5KTVE, v LY R Women ITH
WTHR A BBAR ATV T WA, £ 5 THI B EDOHAERKORMEL L PO L ST, LK
M5, Gerald & Hermione b, TN TN H% @ “individuality” 2 Gudrun % Birkin (il U {7
FErT. HELOMKRICEER QLS E1d LIV, Ursula (& Birkin 23BH7R 9 5 [H] %2
ABMHITLOE T THIRZG I ANEAH S bXFEL FRVELLRB/A L, MEric, HELCT
Birkin D& Z ICHFEERT LI > TEVW S OO D B 5 o HEETH 5 iM%,
a way to accept the whole world”. 78 bo5E [[LAD | ~"EZHE L LTRTIEHELEIAETIR
EL TV, (KARE LT, Ursula i3 [lH] L LTOHSD S BIKOAFEL TV S, #ic, —
ADEIT “gleam” (Phoenix,p.530-1) W 4EF N5 T EIFRLTHL, TD “gleam” (& & DIEIC
LinHEE N,

(S U 72 fil ] e > »W T ORI Serpent THICHIELIZ ZH-> T2, T &id, R
MIETEEENCH D # O A DY Kate 1c 29 2 R OREFL I T2 IT/RE N TV 5, Kate (213
Cipriano 375 2 — ADH 372 <, “a living male power” (310) Dt HTdH 5 L HITEL 51
5, BHZEXRT 200 L5 IEA B0, RLUTEHARBIE TSV HOMBARZEEDL
FLTI7 Vo Kate O Z QKU IE, PRFERISHOHE L 7o L HAE L TV 3 L OFHIEED» 5
k%, Kate IZlF “religious” T “poetic” 75 J&IEMiEdH > TW 5, “Submission absolute, like the
earth under the sky. Beneath an overarching absolute.” (311) KZ&(Z, I KHIZE - TV
B0, IRLTLL TRV, BEEICL 2R TIRB WV, RO Ficd b, £ LT KM
BRZEDO MCDH B, FHLBEEHRD S5 Bic, HTEZRZECRLT, BAZAME RS LTV,
b BEWHT, TNIIZETH 205, MBRIAIZETH 5, WG T oM EEE L, BEMICZT
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ANTWS, TNiE—>o0D, HEOBMFETH 2 LERFIC, HILH S OIKTH 5, Birkin ifiic
A, “sensuality” OFEH, 375D 5, “death to one self” TH % &[a]HFiC, “the coming into
being of another” TH 5 Z & DFHHITH 5,

By 27z & 512 5 Ramén # Cipriano &9 % 95 B i, Kate HE &4 % THI
Sl - HAICHZRMPN TV, 25 LT, HETEL TR R LHLOER» o f#iis
e HHOE V% Kate 13515,

She could conceive now her marriage with Cipriano: the supreme passivity, like
the earth below the twilight, consummate in living lifelessness, the sheer solid
mystery of passivity. Ah, what an abandon, what an abandon, what an abandon!—

of so many things she wanted to abandon. (311)

FICCOARBMEOWMM T, HRITAFva%2EEL2dbbE S OISV, 17
FEOMRNEDZ 7, Kate & [HYTH B LI [HHTRHEV] HEOH  HEEZT AND
Tdh 5, Kate D “of so many things she wanted to abandon” &\ 5 #EEE 5 A DV, T
i LcEREZ ChoEFNTL B, £ LT Z Ol 2888 L /- Kate (. Ramén D H I &
M) ORAEDP SHKFHES E LTV a0 LSl 3,

She had the face of one waking from the dead, curiously dipped in death, with a

tenderness far more new and vulnerable than a child’s. (312)

Kate DR ZM LU HTEHOEIED & The Man O Sk - 2B ORIEVBENATL 5, HIE
DOHAFKDBED» SKIFHZ S E LTS Kate D1 %% L7 Ramén (Z Z OEEZ LTV, L
T Kate ICE5d 52 X 2ICF 9,

There must be manifestations. We must change back to the vision of the living
cosmos: we must. The oldest Pan is in us, and he will not be denied. In cold blood
and in hot blood both, we must make the change. That is how man is made. I
accept the must from the oldest Pan in my soul, and from the newest me....

I am Quetzalcoatl himself, if you like. A manifestation, as well as a man. I accept

myself entire, and proceed to make destiny. (316)

“A manifestation, as well as a man” 2= AN THEZT TS L0V ) Ramén DFKS I HOET -
POHNKEEHDTETWS LD -7 Kate DS Z B L  FES 325, “primitive gladness,
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which was so impersonal and beyond her” (320) (& Kate 23] THDH H D TH - oo WA
Cipriano ® HB L OfIc R T 0Wic b D, LEVHREKER > e LZ DS DT, —D DA
Blicfh7z 51072 LUK £ 91785, L L Kate 3% ST DD MRLZ K U 7S
Mo b, ML~ ADLEVS HAEZTABTELZ I ENTER L, HLOARELMEEED 2
lEEIDS D Kate IR T HE Do

“Soul! No, you have no soul. You have at best only half a soul. It takes a man and
a woman together to make a soul. The soul is the Morning Star, emerging from the

two. One alone cannot have a soul.” (389)

Kate (3 # + v 32k s £ clBMAR—MowEK LcHO, BB 5%, B¥ETHEEZAEL L
BEELUTVE, Ll By v Yy 7va 7 bV OEGES ZH# LY 3 Ramén 4]0 &
TAHHMDO A BICEET 29 blc, &P OBV, LAGESELET LI ED >t v T4 TV
72 51T “Something rich and alive” (105) %i8H 2 K DI 5, HHD S Bicdh b, BUEME,
XtshicgAici onmy [HEOEE | oL B bDIbEEbN L, TNEKEHOEL S
TEELL L ELOVAMOMODEL S TH %, Kate (FMHREFEEHOELENO L, 5
—oOFkICET B,

The individual, like the perfect being, does not and cannot exit, in the vivid world.
We are all fragments. And at the best, halves. The only whole thing is the Morning

Star. Which can only rise between two: or between many. (390)

N3 Ramén OF =% Kate NETHL TV B EZATH 30, HSE “a complete self” (102) %
Ff> T3 L[5 U TEED S - T By OIS SR 2 R B Iid T B T L 2R LTV B,
Kate 374 V5 ¥ FOFHED HWIHROE TN T, HZOMBEE—MHEDOM & RIS > T - & E
FHEREOHENEF > TVWEEHBEI N, 2D EIMOEV IV T WL -7, L L,
7221213 Ursula i 7 & 2T ADD > T, HIRITHETFED IS > THi W,

She was naturally quite free-handed and she left people their liberty. ... She had

a strong life-flow of her own, and a certain assertive jore de vivre. (251)
“counting the individual existence a trifle” (416) & R7s L <, M ExnnwTEzinm v

T4 T VI bOEETHIT, FRICREPIEVWE S ICE D NS b, “Blood is one blood. We are all
of one blood-stream.” (416) &\ 5 i & OJFIANY S FaRITLAEIA N TV <, Kate © 2 DZEALI
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Women DFEFICH T 5 Ursula @ Z{bZ B WS %, Birkin A ADRICHEI 5 L3 53
AN IS BEFR T LTy A IS EANDME 215 TES T EAHIRIE D - 72 Ursula 28 #RI2 T 5
S 9o “Love is too human and little.” (438) H4rOfHIED» 6565 C EE2IFA LU DF
SLREARVIEEOETH B,

I believe in something inhuman, of which love is only a little part. I believe what
we must fulfill comes out of the Unknown to us, and it is something infinitely more

than love. It isn’t so merely Auman. (438)

Kate (3. “something inhuman” O{F{EAE® ., “what we must fulfill comes out of the Unknown
tous” &V IBEHINDOBIRZ Ht 72 Ursula 22 K E, T L TR I EDE L T ED R -
7 IMOFICE TZEL TV S, JADELME. BlEM: 35V ORMIZ IV, v L v 23 Serpent
EEEBRDIZTAH, A F V3 DORELRDHEEOMEAIED TV %, Women T Birkin 254 0 iR L F
ik L 72 “impersonal” 7S fEAFE 12D < “inhuman” 7S B O R%EED F-H 0 2@ — [ > 0 |
OO — DRBITFHEA > TV 1D TH %,

[Ho%#EA 51T & I3RFREHE 25 &,Gerald & Hermione $ “relatedness,” “togetherness”
DfEICE %2 < T EDHRKE D - 7o Gerald 2% Gudrun & OBfROMHFEO R TITHZ L TL
%95 Db, %7 Hermione A3 Birkin & ORI [HE & Btk 2R 5 2 ARSI/ NSO
FEPOSBELTLES> Db, HHBZTOHICIH 5, 15 3 fhE & OBIFRICMEZ REid 2 &4
Hiskd', Wrhmis T 2422 b TcEah kD,

I "FAUE,

Ursula  Kate & 3%tHEAIC. HE® “impersonal” 7 Al ] DBV a0 TV W AH
Women 12 13§11 C\W %5, Hermione & Gerald T®H %5, 72013 “personal” MH N A HE & 5 C
LM TEI, Birkin 2R 2D b HYDOFTRED 2%, “Classs-room” TH O » L H iz, H
CEER 2RO T L I3V, T OB TR TEHU ] 2#4& & TW5b, Apocalypse THa L v
2ZRBRORTETROMOHTEMATREZREL 2 A4 B0 LR eHAZHEINTHEE S L3R
BV, LHET B,

Democratic man lives by cohesion and resistance, the cohesive force of “love” and
the resistant force of the individual “freedom.” To yield entirely to love would be to

be absorbed, which is the death of the individual: for the individual must hold his
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own, or he ceases to be “free” and individual. (195-6)

Birkin & Hermione OBfRIE. 2 TZOREZYEE /L LichD XS, [HE) & TRt @
RigEE) A2 BB L L TV %, “Prologue” IZ & % &, Birkin (& Hermione & E(5EEl. [EEEL TW 3
DA O RS B OB » Sk 5 & LTV %, Women ODWIRED IR E A LHIT I3
TTICARBBAICES LTWD, L LEA5, Hermione 3N IXICVBVWEEEDNT
WHENE WV, VWO BLOZERICE LD 5N TV, Birkin & OEBIERFBOFIC LY DEAE
MERTERV, MET 2L, WEADDOL IARMBIAH SR ELD T LI -TLRE
x5 EDHKIT WV, Hermione D& IZHFICHE 2R D R LIS EETH 5, Birkin 257
ST T O BEIIES WV,

W OEOMEIIZ. HFO I EAMTOA-> TRV, T2, MTHHSDES B0 IcHT
WWHEKZ Licwd o 2BEEE 75 - TERN TV 5, Breadalby & W 5 T O Birkin Otz
H L7\, Hermione ®EHICHAFF & N7 Birkin % Ursula 72 5 3k 4 1832 Lo b JKkikE
L, HIZF v 2Z2LED LTI LTVWEA, DT XTI Hermione DFED & L 1iTfthH
Nbo WMELEIEAELTETRTERO AT S BV ELGHEE LV, AABITERE LT, AAK
EREDLELBVEALIC D, HAOEEITENE->TWE I EEMERAT 2L, ABIKENT, %
LEHFOTOONE, £V WLDOLDELEPELLTON, —FANEEZELE»ETINB T
L&RDTWVS Birkin TH 5, #iEZ 5 VI LT =2V EDORILT 5, AALTKEKITITS
D EWLMIRE T 5 &, Birkin 1359 2 EEHMPEV, —ATREZDLPVTHILTWS, Hiik%E
WD BERTRESAD OWELOTFRICHAIEZ 2, 29 L THLOKROELIEIT LEET 5,
Birkin 3R ZOBEEICHESI T LItk - THYOHZ=Eb N WD, Apocalypse D—Fi
IMEABINZ > TKL B,

The individual cannot love: let that be an axiom.... And the modern man or
woman is bound to kill, at last, the lover in himself or herself. It is not that each
man kills the thing he loves, but that each man, by insisting on his own
individuality, kills the lover in himself, as the woman Kkills the lover in herself.

(p.196)

C OFFEwE Women O 10 FFRICENLN TV 5, Hermione OffiE % L TR i, HAMW
BEDOHOISHT 2 HENBIEEO B L OHEICE > T0d, & CLAMHEICED - T
WBHEE->TEO, [MEHEERETZHEAZRI LI NER OB VEMICH S ] & WD Apocalypse
DI (ZHENIT “personal” 7% Hermione O RED 3 S EFICIE » TV B, HIE— ADEHE%
Ff-o 72T & LT Birkin 220 1k 5 2 EMBHERISG, 1LZERBHEAET 510D I e KD T
WIS EF L SRS, WA R ERICET 5 T L EHRIE V. WIS L > THEIEDE,
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HOOELEOKE, TNEHT DR, Hics > THIEELAOM DO THR L, T LTVE
W R LI & > TO Birkin & WO EEDERSIH ST 5 005, Y EBRICHSH €T 2 Ich
HDETY V22T A8 TH 5, Hermione 739 - ZHIT78 - THi - TV 52, Birkin &
O EWLOTH T AT DT &L 5HEHEAT 5, “Class-room” TOD Hermione DHHimiZ x4 24k
o5 &, Breadalby T® Hermione DO HGEICEIT 252 HIcKGwd 25 &, Birkin O D 1A
HDHTRHMEL TV, ETICbRFEHEROLE I, 9 -5 0 EHITIBWVIAE 1172 Hermione
BHATHHICHER A G 272D, MELbNE S ET5D0EFPEEERV, Birkin £V 9,

HA %2 LIADTH L “the wall” ZFTHHES L NMEESIILATL E D LEBLFED S0l
73 Birkin DEiZ AT D D13 5 D3 T EECE 5, XF@EO ., iEIKshz It b, BT
BEAVEAS b, i Ep#4E%kn 7o Birkin RGO 5 BicHRITk AL, < OFf Birkin (3
BERBITEHE L 5, —RAWTH I, BEVOEIMICKAONN, MBI ->TLE >
ADOBREEZ TG LAHRBITABOP S LNV, £V BN, RIZEEHRD S BITKIRE
BLERE T, B> TH a7 A, T > TROMEYIC A 2 EbE b, €5 LTV
SBiT, ASERL RS,

The leaves and the primroses and the trees, they were really lovely and cool and
desirable, they really came into the blood and were added on to him. He was

enriched now immeasurably, and so glad. (107)

Birkin (3491 & W 5 (AR & (351D “manifestation” I fii1, Z DA AH 5 D IO IS i ALA
BUASMHMIc s/ EFEEL TV S, Hermione 32 HA A LiIAHTLE HBER LB N
ML EBBE LA ZHEANDOERICEDLE LS LT 5, HOHHEEOHES s 55k -
720 Hermione (Z H % O E1H: D F5RIC & > T, “the modern man or woman cannot conceive of
himself, herself, save as an individual.” (196) &\ 5 Apocalypse O FikZEHELTTW 5, &,
WLEAREZBATAEET S L3RG - 7o, L DRICHDD “betweenness” % fif 17,
5 EDHKIED - DT,

IV BERELTO ME)

Women & Serpent 3] UENKD b SIS TWD, v L v R d Serpent T [ H LTI
DIMOEHZRF > THES TV R AL E2BE STV EH, FEI3 Women ® Birkin & W17
EDORREED 5 Bz, £ T “Inhuman” WAEZAEE TV 5, Kate 28 [HK] DIFTO Mofh o
HIbTHEETTVS LD ICEAZ %5 Ramén ¥ Cipriano I E KFE AT Z 5 & 91T, Ursula &
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Birkin IcflE S o2 b, FRFICKIET 5, L LEBBS, &5, 5% THSHPARLE
10 - P 2] R & & T N B HRMEZ A A TV A C LITiIK DV TV B, 5 23 & Drive
T Birkin & WO APIOAIE DO ERHSMITINTW S, K54 70&PT, Birkin & Ursula
(3 Hermione ® Z & TG Z T 55, LA TEIFOEN LD, BB Ry Siilan s, Y
DED FEHNC S 2 MEED SHEERDVHE C A T %, HRITCRT, I > TV 5 EHFEOH
BHBED VTV, — “She stood in the old yard of the inn, smelling of straw and stables and
petrol.” (312) BED+ ) 2 s DAFOBHICHEHLN D L O BIHETH %, HRER TAFLINS Z &
28D TAMN— 5 —DKOMIZEE T A LTV B,

New eyes were opened in her soul, she saw a strange creature from another world, in
him. It was as if she were enchanted, and everything were metamorphosed. She
recalled again the old magic of the Book of Genesis, where the Sons of the God saw

the daughters of men, that they were fair. (312)

iR, HEOHE,» SHEn., Bk HZP U/ Ursula OB 723 0TV 5, BRI
T oD DEDOESIDFEICIE > TV B, DR, ELPTED 5 HIciE» /- “a strange creature” (&
Birkin O SEHEWYRE > T\ 5, F 7o, “Genesis” ® “the Sons of the God” IT {3 Birkin 23E#)
WD R T ARBIFAED “Inhuman” BHEESR/RI N TV 5, Hic, T OHHE I Ursula 2L
I ofeh DX HIT, BT EHE SN, KORNCH S, HOEPRBROKAZE L 5KIC
BHOMITTE 50 WP ORICIERZEEN TIEEELE NS, T OIF BRI D Fohic
“mysterious life-flow” (313) Z & U %,

It was a strange reality of his being, the very stuff of being, there in the straight
downflow of the thighs. It was here she discovered him one of the Sons of Gods
such as were in the beginning of the world, not a man, something other, something

more. (313)

Ursula #% “Class-room” € .7z Birkin @ “the powerful beauty of life itself” (44) #3C ZIZHiic
BERBEA5Z 501 TW5, “not a man, something other, something more” (3[6]l1C 2 DEFE &
FAL TV 3, Birkin OEGEMHE VS —ADFHE L COMMFEAEBEA 12, KELEamITEL
T3, HIEEDE. TR0 EE] 2EEXTV 2,

Serpent T Kate 132 2 T® Ursula &b TE L Pz L TW0W 3, IEBTRSD) X A
CEDLE TEROBMAILS EFE2MOD G- THi- TV AEHTH 5, DR Kate (FAHIO W
DHEEDEDITE - T, N » THIE 2 A LD THi » TV 5 H 7 51T “inhuman” 72443
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DHFENERE U > TWVW3, Ursula B 2 THSOMFOMICHA TV % b D3, Kate 251 ¥
T4 T vIiebEDFITKBMNEWTHERE L 72 “mysterious life-flow” E[E L&D TH 5, 59
FTbH7 <, Ursula & Kate 2845k L 2t & W IBEA OB A A 70IKT TR S N 5, “the
Unknown” £ DEETH 5,

— the most intolerable accession into being, the marvelous fullness of immediate
gratification, overwhelming, outflooding from the Source of the deepest life-force,

the darkest, deepest, strangest life-source of the human body (314)

Ursula 73 Birkin (Z58® 72 C O BV M 13, Kate 25 Ramén ICF8% %5 O FUE I & fxod T W,
Kate I2 3 in 2 #A o 2 ATHETVE LI ITEA %, “Something beyond” (100) %3k
»T. A% & “the quick of all things and existence” (100) THE S T & Zfi-> TWwW b, fHITk
5L, T ITHESIR, AR BKIRESTTHVE L, HiZ, HELOHDITVE A v
7 4 7 v 125 (F “the Source of the deepest life-force” 2> SN T 2HEEEETVWS, 51
“Innocent” 72 771Cii# B TV 5, Hermione 8 E 9. HEEE T “never carried away” X A7 H
ERPTHELS IV, HuT, Kate b HZRIC “Innocent” 75 {5712 545 %, “the morning star”
I3 “the quick of all things and existence” ~NE 2 Th 5, HFE D ICHHEARNICTE DB X 7R 72
(3 “the vision of the living cosmos” . 5RO | “must” %=21F 1ES THEE TITH IR T NIES
5730 & Ramén BFE LTV S, ARZAZHANITH 5 L[ERFIC “manifestations” TodH 5 D
72 &, T O “a manifestation” 24 & T\ 5 Ramén 3 Kate IZ1%, “he was remote, remote from
any woman” (316) KD ICRZ %, fHldT N B EHAZEENTVWE, COXIHEEZFEZTTVS
Ramén EWVW > & “as if looking at her from far, far away.” (325) & Kate 123/ U 51 5,
BN L 72 Ramén O Z. “To Stay or not to Stay” LW HEICBWTHR oM 5, Hibk
DORBMBAORE A M EEOHE LML L. 5025 ADEATHNPOEEZIRO B L TV AR
%55 % Ramén & Kate DL OO o, #EIEHSEHSOAMMEEZ. BHOHSOHHEEZFRER

LickiBD, ZLTESHIHITTIDEIILED

And—then when you find your own manhood—your womanhood, ... “then you
know it is not your own, to do as you like with. You don’t have it of your own will. It
comes from—from the middle—from the God. Beyond me, at the middle, is the
God. And the God gives me to it. I have nothing but my manhood. The God gives it

me, and leaves me to do further. (74)

Ramén ® Z DR E 3. Women @ “Mino” & W H T, [HANSIRICIT Z2H DT 5 Ursula
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12Xt % Birkin OF 5 & L TW 5B, “I deliver myself over to the unknown” (147) “One is
committed” (152) (2:A% 54172 Birkin ®fHW (3 Ramén OV EF L TH %,

Birkin F¥REOHOMO EDOBEIZAME LR TH, —ADARE L L TOBRERIZ LV, K
bz, Ko, KENBICHED 2 LT3, BFEEBIECLTVEH, EE,
fEFHx2 L Twd b 250 Class-room & WD FEIC—[E]d 5721, VIREICH T 51O %E
lZ. Ursula ® Gerald & OXfEHICHAS ik S ic, BBEZETH D, FicBlEoREEEE V-2 L
Z Ao 1E# 13 Birkin @ Ursula & @ FH:BIfR % Gerald & O[EEBRICHEEZ RE TV 5, S
DITIEE 13K REFFROAMBEBEEZE L TV D, L L, SR PREOKETIH L M X DT,
Ursula (#1471 Birkin OFZ 2HEL TV 3 EidFVEV, —4, Gerald 3H E WS FAED
ZELSEMAENTICASZFINCHES LI 5, ZOYREEH LWL ARGOAEZHA TV
B8, DOLEBIBFERTHO LB I T AFERFBEDY 1 ¥V a YERRTE TV,
LipLihs, BROEDH DD & IR H 20 1 E+501R LTV b,

Aaron’s Rod @ Lilly & Kangaroo ® Sommers &, fE»Ic, 3RDIEEE & LTt d
DH%EBKRTENITHE, L LA S, Ursula 7% “the son of the God” & i} 5 Birkin @
FEEZZIHROTLZ 03, [f#EWVWE <, Ramén Tdh 5, Kate (¥ Ramén iZ [z —m v
WAL BB B, lEAF v aEwS, [HEUA ottR ©h RAHEEES)IC & > T “the
mental-spiritual world” % “the old mode of consciousness” (415) @ FIZiRffhE L5 E LTV
%, Ramén 1FH 5% " HORICHN % “the strange third thing” (389), “the Morning Star” 72 &
o Lo, ] OXBETH 5, HorlA, HEEHBATV5, FiERFE LT, B0
2 5 iR T ARG O MR IR | SERVEGRIcTAAE N THEO MR LEEN, “the
incomprehensible” OHFIZ A - T <, “~With no Time and no World, in the deeps that are

timeless and worldless.” (193) Ramén- Quetzalcoatl (5 9,

“We will be masters among men, and lords among men. But lords of men, and
masters of men we will not be. ...” “We are not lords of men: how can men make us
lords? Nor are we masters of men, for men are not worth it.” “But I am the
Morning and the Evening Star, and lord of the day and the night. By the power
that is put in my left hand, and the power that I grasp in my right, I am lord of the
two ways.” (178-9)

Kate IZ Ramén 28 [ TOMLSEIz-TWE | £H B A20s, WMAHSEZBATHS EV
Sk THCZBAZH ] KHED TW A h ol 58, —ADAMTH 51300 T,
“a manifestation” 7 D72 & W\ 5 FEKICE L T 5 Ramén 13, Kate 1213 “a messenger from the

beyond” (316) TH A D L HICHA 5, MAZHA I AOKZ &, EAZ TN/ Kate (3,
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Cipriano @ “To me Ramén is more than life” (306) &\ 25 SEITHE L. AT >0 LIR L
TLlLE->TVAHMZEMET 2, COXIIMAZBN T, HS “a manifestation” L L TV
5D Ramén & —#EIcW0 5 &, Kate o0 0o b0 HEAE SN T, “Let me close my eyes to
him and open only my soul.” (184) Lfl->TLE 2D T HARK I EThH B, HFELMEAZEE
NTLELL, WLEARICIKEDIZHLENRT O, HHTh S &I, ANEZBAEFLETH
BB EVSFRIEZEF L TV 5 Ramén & Cipriano 1. Kate ICId A & 0 @ aE2ESTO
5 & 91tz %, “~They have got more than I, they have a richness that I haven’t got.” (184)
Ramén BEAZHEA TV AW AT, BH SR I II b AL T ENHKE, Hic,
[HHEEEZ U b 2 HAIWNROBEE L - T0E T E b NFEDOEXDOIERICIE > TW 5, “the
Tree of Life is one Tree” (249) &5 9 Ramén 1T & » CTHI/R&E 117z 513, John Donne #3tE [
R HFIcm b 2 6 Dh0b %, “Devotions upon Emergent Occasions” D—HiTH %,

No man is an island entire of itself; every man
Is a piece of the continent, a part of the main;
If a clod be washed away by the sea, Europe
Is the less, as well as if a promontory were, as
Well as any manner of thy friends or of thine
Own were; any man’s death diminishes me,
Because I am involved in mankind.

And therefore never send to know for whom

The bell tolls; it tolls for thee.

“No man is an island entire of itself; every man Is a piece of the continent, a part of the main
Kate” 1213 Donne ® AR D FEHIFAEIC S W T ORESHIRE B s LTV b, 713 17
75 Ak DEATERRIC 3 5 13 5 DRI, ARIFIED SO B A THEE LT U7,

V &bbic

oLy RN LA & W0 D BLRITH 9 5 BER 2 WIS =30k L iR d 7o D 13 Women 7> 572 &
S > CT& W, Birkin 230K LigEdHd % “impersonal”’, “sensual”, “blood” l& H5» T—H#IT7s -
TWV3, HBVIFEED[EE > TV 5 Hermione IZXf L TN TV 5, i3, SHIE. “visible
woman” Zf{&E L T3, Ursula & Kate & [T/ 2] 2 ->TLEEFELTVE, L L,
TAELHADMEERD R BTN E S > TV 5, Hermione 1 EEED [ E > T s, “AR
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o HOREOREREZD TV 2, bAoA, TNABEBE TRV EEZAD [
SV BTRITRLTWS, T [f2dbW] BV DH The Man DA ¥ ADMLTH b, 4
HIZRF7CWV [HALE ] KIERT 2h DL 51, HROZARAIEGZ SN TV, EilkD K
i DK Z P < Birkin % Ramén O Xk 52, Al MEAARGEL] 2T T05, YREOKRET
BRI D & &, M & F o3 2 ORERZ 21 AN TV 2 5HIIE ZAD “the greater life” O
KA > TVD T EDIETH 5o

oL v 2O [fil] © “Impersonality” ~D B E “We're too full of ourselves.” & 9 VT %
LTWa, UL, HIZZ T BRAL LTIV WL, “a third thing, that makes it (i.e. H,0)
water” 12 [BHU ] 2% Thl /ol ] IcE R 2 ARl E R T,
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