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D.H. Lawrence’s Non-Western Ideas
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Women in Love "HC EERE 25N E 54 (the Unknown) & D—E kK-S [HD
HE] OFROVIEETH 502521 572D, “The Two Principles” *° Fantasia of
the Unconscious &\ - 723F5i. E. Delavenay @ E. Carpenter |2 X % 0 L v Z\DiZE
Bd 255, THHEZ O [EOWR] BmEE2SHFIT LN L, Vi ¥ v RLROER
Lo CEHABEHMB EDO LS IKMAOHNIEEHEL TV 0 ERIE LT, 75—
27— v Ol Ursula (L5 E OBLEZE T 519712 Birkin OLZHA 51780,
Birkin PIZMT KA D WIS VIR EE O Gerald 13 3 FIcxt L THEOEEEKRS - T
WA LInHAOEFAEICHESR TV, fibEbd 0 MEAEJRICE VT HIEDT
LD WIRTEE KR D Hermione FARLE WS FEICHSOFEEETF LN TV B0, LO%E
IR TV B, TNENDO ANYIOFHIIEEERICK - T, WEHZHHR L TV 5 HOEGHD b
FERES T, fm. BEPWHDIREEF D, & LD, £ L TRV 141 & DOBIRZ G
TERBOVTWLS EWVSEREZI] S 0T Lz, Birkin/Lawrence 3. HC.OWN7S % “a beyond”
WCHEW 7287275 ( “a new One” ) 237 75—{A&ME: ( “a new oneness” ) 25X 15
LICHCOBRE, THoHC] oEEZER L T,
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PEHRZ LD [HOWE] 2, R THOHCD] O TH - L ST, oL v 2AENHE
Licod [HOHC] DB TH - 7o D, Fric, HLIEOER 3 afTic L THR OBV %
FEW->HOICHRED 20 2R L TV 5, THHOMLSEHEEC AR OIE &2 kv
KbDThHhbILRAHPTH ZH. v Ly 2 &DEh o FABEEPLEZ B EICHZH»
ncuwa,

oL v 2 DIEITAAER R D2 BB LA 5 X 51878 - 7o D d %2349 Sisters &
L CEM LU 72 Y3 % The Rainbow & Women in Love I 43 \F. Women in Love (LI T,
Women) OHfEEZMEL TWIEHTH 5, ZOYREONEEMRNT 5L, v L v 23T ORI
(LE PR ERE N TV & WS B Delavenay OfsH' (2 42 d 5, Hic, EREO
Women @ Chairs &\ 5 & & The First Women in Love (VLT The First) ®% O YfE%
Hid 2 &2 4B OB WA rb - TL %o #EHIFZRE L 72 Birkin & Ursula ® AW HZ
7B DRERICOWVWTHE> TV ABIITH 5, RIERTIE “ ... we'll wander about on the face of
the earth,” ... “and we'll look at the world beyond just this bit.” (362) & 75> TV DIT, The
First T3 “Meditate and write— and teach about truth..., the happy, creative, contemplative
life” (332) &A% Ursula ICEA TV 5, Wfaic bILHDOHEIETH 5, RIERTIE I O I3E
EINTVEH, HOMABIHTHR ~OBLER > T L Z2RT—HITH 5, Zofthic by
FEDRFTIALECR E B OB D ¥ 2 HE AU L TV 5,

ARG TIE. Women in Love D XEISEH AW b OHCOBENED LS KB an T 5 h
AFHICKEIET 22 &ICk > Ty pL Y RORDZHCHED X S HAFNCHP V. ED XS 13
EREHEONTOWEDEHONITT 5,

I BECE#HOUE

1. Ursula OEZHES

9. COVEEO BB A > TV 3 AW, Ursula iCHEHT %, s, Yk
@ F AL Birkin 25§95 C L OEKICOWT, BELWOVEETRT 55025 A Chair &
IEEITD B MAIE. “It's one way of getting rid of everything.” (362) & = - T S 75 LS,
HOBARHHOENLERE T RB > TS, RICE > TREBR AL IBAL b 20T
i, LA N MARICE L2 AIDTH S, — “...one way of accepting the whole
world.” (362) #IZ. KA D Gerald 2K, Ursula DI Gudrun & {ffEjo— A & L TR
WWANK D &35, FIE, HHARADOHOEFRICH Y 2N TW5 Ursula I F AN SN
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513 91E 7V — “You've got me,”...“Why should you need others? &I [F4 | & W 5 HAEITIT -
TODEEA, ITET 5 T LN DFIORELITIE. HOF H>MRIES =T ANV, Hd
icz oA THE B L A2KY B Birkin KAKT SHA DR, T LALLM E L,

Mino & W 9 ZFFEBO—MIE L. ZDEHGEICOWVWTO Birkin O&EZEZHAFNND %25 % T
{NTW5%, Ursula % Birkin ® B3 ~NOEZ MNP DIHEOREFHREEDO ETH 5B, KK
M “Don't you think I am good-looking?” &5 5 40T, HREIIFEFKORE U » 50 &
R BGHND B, WAED LOMED IR WEOIT G ELZEF T2 LETEEA, R
Birkin D A#%EZZ 5 &, ZEBHARNIETE BV, BREFEOMLFIT VTV B0, FEBE (T
FELTVaGHE—E LN TOEY, Class-room & W9 T Ursula OFEEHEL
TEPAN HFES LVWHFREIES P> TE ST BRERICRT 2, £ b, O OYEEICE T
HAFHGEEOEMEDERICH D T 572, FEBE. Gerald ® Ursula 3 DH 2 21454 % 3 53785
WCEPN, EOEZ 2P INBEIC, BEH LD, cd -0 APEE S S DT L EE
HEEIGZE L TWw 5,

Ursula A OERBEDLETEZ. TNPBAEFET DT 2 RERERTH 5 L5 0 ThEb
S0 L Ly Birkin 3 OHTERISEITIITOBIE S IS0 SREERFORETH - T, Mo A
RIFAEDIZITAN 2 & D TIEIE WV, 25 “T don't want to see you. I've seen plenty of women,
I'm sick and weary of seeing them. I want a woman I don't see.” (147) &, WfICd, I H A
I REVDBETHZICHITT 5 Dld. Hermione % (E U, T THLICLELENAE
MR & TATHERA D LML ooV S| A LWRRAILICE > T 5, £45, Plato
DrIN NELbDODORME 3E > T, BIE 2 REOMAOHRFICT VDT, Az b H
S PEHET SR> TV B D X S Ik -> T\ 5 & AT Birkin @ [#1325 | ORI S 5,

iz, COZANOGIZFHEAEMBNEFREST 5, WOMERDTEZICELES L LT
ZODHBEIRENTO T, EICHRED, B, “AOHEMITLBEA->TH 5,

“But don't you think me good-looking?” she persisted, in a mocking voice. He looked at
her, to see if he felt that she was good-looking. “I don't feel that you're good-looking,” he
said. “Not even attractive?” ... Don't you see that it's not a question of visual appreciation
in the least,” he cried. “I don't want to see you. I've seen plenty of women, I'm sick and
weary of seeing them. I want a woman I don't see.” ... “you are invisible to me, if you

don't force me to be visually aware of you. But I don't want to see you or hear you.” (147)
Birkin 7% “invisible” % “visually” THZEEL TV 20 RSN TH 5, MOMRRIE, HLh

BRRABEEZIRO P &2, FRENRZ [RABTVK] iihi-T{Nnhsl s, ZO—
RUTRE %, i, JEHEERN W2 EE S 50 ORI IERTERN S RIE 35 e [IRAH R
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LOWERL 20 E D 0%ENP® 5] (“to see if he felt that she was good-looking” ) & W9 174
KR DE B, HITEHEFD “invisible” R E S PEBE T, £ IKFEL2EVWTEEZSILDT
x5 AN OBEMED > TWb, “T don't feel that you're good-looking” &\ 5 DB I,
L DHBIIS K 2R “good-looking” M DWIE B EITM > TLIE W E WS HFEEZYFE-> T
%o L[EIFFIC, Ursula D XM D “good-looking” Ma] SNEOBE DA > TRV E WS T
OHROEDOMPTH %, HIZ, EHI200LHICED DV EE — “you are invisible to
me, if you don't force me to be visually aware of you.” IZ i, A7 “invisible” 7> 5 “visible” iZ
ZELTLE D ZOFKA, IS O HENEEBEM LN T LS T 9 A0EEICHS &0
5. mOEEIIAY SN TW S, “I don't want to see you or hear you.” ® “see” & “hear” & &
blcARBREOEFTH . T DEER Birkin 2RI T HAOWE ZWRE > TV 5,

D “feel” . 33O HLHEBRIEEH ~D D0 1, PHHEMIEET 5, o [FiHEER] (30) °
ROV s ¥ 5, XEORED SHEN S N WIS RN « A EEERET 5 AL L
THi»N TV 5 D [EE V72V, Birkin/Lawrence @, Af® “invisible” 7 flf~® Z72bH 0
BuRl | WEEOK &> T 5, Lip L, R Birkin OBENE T SKZ D0, HONE
BZMPBIDEI DI ICHELEEHPTONEVIHTH L, HHDS I &L —[IcHAH
Z95 & LMW Ursula 1T, EQIKh LThh ot dd &L THERITRT KO Bao M FidSHEM
HENZFANEEDOTEAHEERA TV S, HIFEZDOROEEICE D S HEOWH %
o H L THYE %, — “there is a beyond, in you, in me, which is further than love” (146) %
“there is,” ... “a final me which is stark and impersonal and beyond responsibility. So there is
a final you.” (146) Ursula QEHD I B> EZTH b, ETHh, (LETVL S HEEZED
% “abeyond” 3. HOKD AHFMOEEEZR/RLTWVWS, LML, FHLALVLDIE, “a
beyond” 23FK A —~ ANV EDDNITH B E VWS LHTH S, T IE, “afinal me” ® “a final you”
“impersonal” 2/RT K H I, MADBHECEMEZHE L, BN TAROEDH Y L HIcH
WO ANOEMTH 5, — AFRORE % 3@ %2 # ZH > 72 “final,” “impersonal,” “inhuman,”
“strange,” &\ - AR ®  “the unknown” &L I LR LAV DDHFLE, =biE, KWig
B ANIROFEAEERTEVEILE, FAFAPD EE U - TV B RMOEDFIKOR#H Z W] &
ML TWD, WMIEEHDE WD DO DELLELIAIT “the unknown” DFFEAED, £ JICH L %
TRTWVWB, — “Ideliver myself to the unknown in coming to you, ... stripped entirely into
the unknow. (147) © L C, £ ZiclkEF 5971 Ursula i b Z OHHOFEAICL > T NBE T &%
VL TWa, LrLans, BBHoROMREHEAZ 2B EBVE XS RVWEE O ABNE
GIcZI AN N EEMTRE L, Lab, Birkin ickhid, £ JicllnFL 2dicid [T
2T, HOoHES 17T 5% | (“cast off everything, cast off ourselves”,147) M H 5, ETH
BRI 28000 « GBE S IEERAD s oW icH o b5 25Tl 8w, Lo L. Ursula
% Hermione & Difam THH O M & ST, AW [HOFAE | #ESd 518 N DY AR 3
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MELTVEDIRENTH 5,
% 72 Birkin OE B 3K OFE 3. [F] OIEH T 0D 5 \Wiz Ursula ORIEAFRLL < L
TW3,

I want you to find you, where you don't know your own existence, the you that your
common self denies utterly. But I don't want your good looks, and I don't want your

womanly feelings, and I don't want your thoughts nor your ideas,” ... (147)

CITRDRICBFONTV S DI, EHENBEOBEICIELNAHELASG TH D, “common
self’ 24k = IC L CAMBAREZEZ SNB VR OFEAKANTH 2, LD “common self” 27
BTERV, Ficzo [5Io Ursulal 2 iEkHT02, BoB&IcEbhiciiLcidiawn, L
WL L, iz [H]o#Zc | % “something much more impersonal and harder” (145)
EES el BREMBSEISEERSU LI LR TERV, HIFEHICE > T, OB
95 — “I don't feel the emotion of love for you.” ... “love gives out in the last issues.” (145) 72
LABEZSALEG, BHFLVI bDESVITREERLFEI L ST, BhrcB(HATLES b0
72 LML OBEOERRICH It HE AL ET S, TOLHIT, WHAEEMEL TH
ET AR, HLPECTEHOLRVELE VWS BIEORSREICH 5, UARDI LB S Hi
DINFETRELTEETTELEGABES NI W Ursula (2. “love includes everything” &
NKiid 50 L LIS, D I OMDEST S, “impersonal” / “inhuman” 78 FLC i 7272
HEDRIREMEA(Z U T % Birkin 1213 “sentimental” (147) 12 LMWV, HITE > TR, o
T Hermione ® A ~NDEMNZ 5 Th - ek 51, Ursula BHMICHIT 2F &E < HFED
Hhz%ES | figoBBIcEEtu» 572,

If you are walking westward,” he said, “you forfeit the northern and eastward and

southern direction. — If you admit a unison, you forfeit the possibilities of chaos.” (152)

CCRBRINTVEOREOMEIME, T8bb, EO—AWMETH S, ZOWEIE, “a final
me” / “a final you” ZRHTIEDTES “abeyond” OMAZEIIFEIE3H > Thirol
5T EEBRV, HOEATE, RAPENBLATLUIZERIBHWEMALAD 2T T, ftho
AEEMH: 2 kR4 5, — “Love is a direction which exclude all other directions. It's a freedom
together, if you like.” (152) & O AEIEI 2 X2 A T “inhuman” S{HZEHT 5 &
EAAREIC L TV, AMBEENGHEZOMRLZ G2 LEZL20TIEE, boLz0RITH S
RASZHFUMRET NELLOIBOAVACOFEIIIE-T-T0 5, L LML, B
OBV R L HEDRRIZ D FRE Vo
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“Only nobody takes the trouble to be essential.”... the world is only held together by the
mystic conjunction, the ultimate unison between people — a bond. And the immediate

bond is between man and woman.” (152)

[0 | Itk > THOPERKD > TVEEWVSEZ P, “Impersonal” / “inhuman” 75 HC
DOFiR, T L THLZBHREEIBTTTNT% “the unknown” IZfEH % & > 7B X 13 TIA
BHTh b, TIIWWRENTWVS Birkin DHRFFHKIE TN TEMSHhD02BR ohicd 5 &
WL DFRE P, BHORKAMRARLE TS [E55E] N FHEFE ARSI TE
Wi, i LTd. Birkin/Lawrence DIRDFEF FMA LR ickE T ADbD L

A0,

“One is committed. One must commit oneself to a conjunction with the other —forever.
But it is not selfless — it is a maintaining of the self in mystic balance and integrity —.

(152)

iR n TV A HRIIALIC Ursula 244N 25T I8V, Hired THAER) 73 H R
Th b, MAKHEHADKES L, HIMPRMODHFAELE—2DIC B EVSEZLRFHHG %
DIFFE] TERLTWVWS, KidEd. ToHCOLEKNEIESRT 28— L LT L] <733
CEDRFEEF, L] 3. bBAA HAMBEOWI ETEKE W, [F] i TiRiEnI
ZIREED C LT, RLT [FA) OHBAEEKRLIZ VL, A TS A, HEOEXREEHOHKTH
Bo TDEKMH > Ty WRE—DICHZIE, THDE. —IKMUPARRICE 5, By &S
BRI BB L L THBEDOTIFNEL, HR LOEAHMN 2D, HRL—2IlE 5, b
FHHNLENENHANDEV O bOERE LS, Rz ox T B MR 42,
C oEHAGER S . [FA] BELL. i o [FEE—] (374) » 5 [MALE—] (396)
WWETRE D EHHBEA T, L] (EEED oMFICS AT 5, Fos EHAT « KI5
OHMARDOEERB LA, AMOXBINE B hFEDOILFZ0FEHNDI LILHME, T L
TEZDREMEEAZBZ T [fAG—] ITELALKE, EoHdhNn %, olEoxkmcd %,

Ho5DWNK 2 “abeyond” IZHED, “the unknown” EDOBMDICHLARNRBE EVWIFERL
3+ ) 2 FEEHOBEILEZ T TWS Ursula OB TV 5, BROHAE#BA T, ([hHF
LWOETERRZ R Z 5 &£ 9% Birkin O W IE I EE U0, PREOKD 0 I3 o
BACHEFEZRT LWL >TRVED, RO, AL LTPSMICHR DI EEEAILI LD
W Ursula IT& - Ty BB T, AkOHNEERT 2 & 0O EEHICET 2D 3R H O3
ThBHEEOIBEHIT OV,
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2. Gerald OEENEH

Birkin 2350 WL &R ZFEV TV 2 AWIDS Gerald TH 5, HIBHIN bSNEESH S, F
1Y THBEEZZT, BERICADEFICIT -0l L bbb, I TRRROAGERZEE L. HOR]
CHBARIIBEPES E LT3, Ursula ® HIZ 3RS OESEDOMN DI L THEET
Wb EHIC 3, — “He is several generations of youngness at one go.” (48) HI 7L, &
L%, R 51— HoRbELSERWHTH L, BFAICHEA 225 VHNAROME L ITE
BT, BEBIZSEEC &K 51T, %1213 Birkin ZFr< E—ADKA b WIE W SDILA KRS L3 0o
& Birkin (B 23K 5, T T Tld Birkin % Ursula 1246 3§ HELEEZH > TH O, B
P HRREE TE OFAEREBEL > TV 2, HOFMAEOAHITED 5 & 5 725514 Shortlands &
W EITH B,

Gerald DEEDFEBXATTHON S Z DU H, HEDAD 1TOR WA 15 W AR D 16 W BX
1F o &— Frig At FrEAhE VB 5 — 0% 5 Gerald & Birkin DI TH 5,

“— who began it?” Gerald asked.

“We were late. Laura was at the top of the churchyard steps when our cab came up. She
saw Lupton bolting towards her. And she fled. — But why do you look so cross? Does it
hurt your sense of the family dignity?”

“It does rather, said Gerald. If you're doing thing, do it properly, and if you're not going to
do it properly, leave it alone.”

“Very nice aphorism,” said Birkin. ... (32)

Z®D “do it properly” E VIO FERHEOHRICHE D E, THICL > TEESH T SNHE
OEHFZELCERLTOVS, AR IR KT, @EEIIS 8K > 21 2% “proper” T
75V & T 5 Gerald DG IFEWZ S WAL KITZEA U 2 BEERICET 2 AMOBlE
fbx i tibinng « S HEB» S5 E TV 5, TO[RTHE THER Birkin OR{Ld &£ 5 T,
ETHhARKIS & S SREE L Gerald E XA TH 5, Gerald DRES ITEEZF T DL ST, H
iz R % Birkin £ DR DD BLITD X 5 1<,

“— I want them (i.e. people) out of the way, and you're always shoving them in it.” ...
“You don't believe in having any standard of behavior at all, do you? He challenged
Birkin, censoriously.

“Standard — No. I hate standards. But they are necessary for the common ruck.—

Anybody who is anything can just be himself and do as he likes.” (32)



B A RFENSCEHICE 5288 H1g

ozt “standard” 778 TEHBSHWERECE LTV S Gerald &, T DMEHITHEN
73 Birkine £9® 6, " AORICHT 2512183 % 5 Th %, 13 Birkin 212 L 72 “be
himself” DEEZEAPRATVEN, £V H LGS E 20D LSBT KDFEF FHIC
WARALEE %, Gerald IZfii-> TW i EmbAR P DIT, RO K SIS 5,

“I mean just doing what you want to do. I think it was perfect good form in Laura to bolt
from Lupton to the church door. It was almost a masterpiece in good form. It's the hardest

thing in the world to act spontaneously on one's impulses — (32)

Birkin B58E L TVWEEZ, [HOoMWLicWT &% 9% ] (“doing what you want to do”) %
[HCOEENCHE > THREMNICIREES | (“to act spontaneously on one's impulses”) < &75& i
Gerald ICI3EA b I NIF, FIIRZTIANSNIB O, —h, BEE > TR I T VIJRIEHE
EEZMICR->TV3 Birkin 3224, HOALICETLTELLEARKTE > TV 3, 4
KWL TH 5 A THNUL, Gerald IR 5 THDOBETE [HHBEH] TH BN, £ (1
DOFRHE] I8b B, HE->Ty [HY] £V bDEEESLEDICE S 322 WEEDIICIE0,
Birkin O ANl (3 k2 O RHEZ B s & T [HEENCHE > THIRINICRES | k<8 -T
LE-TWb&EIAHILHB, > T\ Birkin OH FOFIVIRALA [HEOEENE] 1< HZH»
. HohoiTE5EE 0 2fTHH 2B 1155 2 & Th B, Birkin FFRFEMBAL L5 & Hi
L. BOHIT Gerald (VP DR 25— EE R 5, Gerald ITid, T [HHE| &0 H LN
Bip-ote o, WLLTESTILETERL, M oHELLPA/BVLEVI LNLDH D, LrL,
Birkin OfsildZ JITiEB 0,

e DB HEHKE fH A3 e D ¥ O EAZIT 78 > TO BB E K L TV 285078 Fetish LWV O EICH H
%, Gerald 7 Birkin DXAD 7 7 » b THIZ L, s OLRBTHHEESS L LTS
iR ZERL L oo 7 7 V) A ORI DL (... the carved figure of the negro woman in labor.
Her nude, protuberant body crouched in a strange, clutching posture, her hands gripping the
ends of the band, above her breast. (78)) IZ2> W T Birkin ICERARKH L EATH S, &
ISR THEME MM ZRS COBICHLTHFOAS LR CEEEZRSEA S LHIRFL
Gerald 7278, THADEZ WK > TL %, — “Ttis art.” (78) &o HADEINT « ALK « Hik
(78 P IC o] S RER] &2 Ff 72 720 Gerald ICIME TE MV TNTH 4w - T HH O =il
EEEINTVELT, THKMT %, — “But you can't call it high art.” (79) T DFEZ DH
IZH B “high” EWVWIH, AEXATCVWAEEIOIITE OV EFRERESTEEINE -
Gerald O XL B MMEBOBENTH 5, 20, CO¥IWZETLTVWLDREES T, B
DHINEHRTDTH 5. HEHLAD TV EHAED Y = —VItHOHEEDON TV S, bDD R
HIr O FHEDSABIAE - T, KROBITH 5 HKITIFL Ve THITH LT, Birkin 3&MH TR 7S
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Wind LN WA, “Tt conveys a complete truth” ... “Pure culture in sensation, culture in the
physical consciousness, really ultimate physical consciousness, mindless, utterly sensual. It is
sensual as to be final, supreme.” (79) & JEMREN « IEEGRIICFEMZE T4,

% @ “the physical consciousness, really ultimate physical consciousness’ & - 727E S &
b onfazfi b oM bl ic, TLALLEFLMMORSZE L THEETVS
Gerald » 5 IFHT IV, ZTOEMEFTBHEL T, HrLLERICAFN TAEESTITE W0 &<
Jifl> T\ % Birkin & O 5 IEWATEITIE > T B,

Art and Morality £\5 T v €A1 1T Gerald ORA & Birkin @ 73k %12 T 0 & 75 2 [T
AN SR

Egypt had a wonderful relation to a vast living universe, only dimly visual in its reality.
The dim eye-vision and the powerful blood-feeling of the Negro African, even today, gives
us strange images, which our eyes can hardly see, but which we know are surpassing.
... The African fetish-statues have no movement, visually represented. Yet one little

motionless wooden figure stirs more than all the Parthenon frieze. (525-6)

CCWRFEOEMBOHEME Vo TV DMIIRINT VS, HIEFBHKORITH S, Wbid
INZDOLODORSHEDOEEE Vs bDEE U > TV 5, TNIE OB T, L
BT, TP NTVE, BEL T, B3O BIRSFUBIEOR S TicidE < Fo
Bt WA TH B, HEOEINCED 22TV 5 Gerald IKXf L T, fELSI NV “the
powerful blood-feeling” ®. EEZ DXV S DDHRICS TH L [IMOHES) ] DR~ DEED G 13
BE<EAL SNTW B, Gerald EIH S 2T, RN « HERZMEE S 5%k 50750 Ursula O
EHHTH 5,

DX S Gerald TH B0, FHIWO LN TV BSE@D» SRS 02BN H 5,
Gladiatorial & WV 5 ED, AN > TH % L 72 Japanese wrestling (268) DI T
Hb, EHLIVWDIE, TOWRE, AN E¥GHICIE 5 T & TH b, Breadalby T, Birkin #*
Hermione DWE A b L CHRICE T IAL, BED EE2ET £ - 1ol IS KIRE P EE
TrigmaEOild, Hic, I 23500 13 Fetish &V 9T b &b %, Birkin 72 5087HE - 72
KANDT7 Z 5 b TOHRETH 5, HOEEFLELNE ADFIENE S TREF ORI
V.o TWb, [l — > OB HEY) O 4 ap DFEFNICE IS D KD &0 Z B Lk
Uk, ZNEFNCHEOE#RNBHCASN TV AITAGLBOMTEIZA TS, HHIER
REDC T &T, HANEREREETLOR, TR CADKELZEBEOBEFTH 5,

... they wrestled swiftly, rapturously, intent and mindless at last, two essential white
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figures ever working into a tighter, closer oneness of struggle, with a strange, octopus-
like knotting and flashing of limbs in the subdued light of the room; a tense white knot of
flesh gripped in silence between the walls of old brown books. (270)

MhEWE <, ZADKE] 13 “the normal consciousness” (272) Z& & 1 2 &E| 2R LT\ 5,
MoTs ZADHITROIN I FEEHFEOEMRD (k] D IAHLN TV 5, “One ought to
wrestle and strive and be physically close. It makes one sane.” (272) & 5 Birkin @ 5 3 ([ £
fih | S A% TS ( “sane” ) IZT 2L VLHHDEETDH S, FMRE s> ] v ofrhn
ANDOEHBEIOIL, KOERROEITESFEE VS TETH B, HiT, HOKRDFES — “We
are mentally, spiritually intimate, therefore we should be more or less physically intimate too
— it is more whole.” (272) RLDMLEH-> TV EHE S L ORIANIEEAIE O A HEA~T 2
BTHHIEEMRLTWS, [BIFICE 5] CEE2EKRT 5 “intimate” (3. {F OHEAEZAiHE
LLTHBY, TOREZHNAZOMENZEHEVOEELZHA T2t I LE2EHKR LTV, £
BEZEET S ETREL, CLAWRZNTNOLKEKIEISES T ETH S, T [HEfil
D_ANCHEOEMMHDZEN S, mhd. THRICX2HDOWME ] » otz n a2
WEim-oTWa I LEEEVEL, ARG TRRLALI DB VIS BHEZKD -
TW5, #iZ, Birkin I3 “one feels freer and more open now.” (273) &.LA3BAA 11, Gerald &
“Certainly” &G L TW A, “freer” % “more open” FF A BAKOEZ [AHHEK | [BAL SN
RbD] RLTVBEVIHDOEZERML TV S, WENEELSZHEA TV S Gerald % R

1129 % Birkin @ “One should enjoy what is given.” &5 O &FiTiE, A EKIEICHEE
HIAEEZ TV EE A OBIRICHT 2 EEBEVABATY S, WFhicE X, RILOGHLE W
I RFHFEAR LZET T BN > Tz Gerald 25 Z OEICERZ TN 213 AL
7o T EDANEHIIFEIED SR L7 DIZTEETH 5, “T feel better. It has certainly helped
me.” (273) &, [AKRIITBIZE T - 72 | (“physically intimate”) T & OXhHZED TV 5,
KBS I% I “sensual” 75 “physical consciousness” ZHED S0,

CORBIMHEOHCE#MEETT, AROHCZER T 2EEMICGA 2 2 Licn -0
BMNGBOELTH L, LALANS, THb—HDOHRFET, Birkin £ “a bond” ITH S
HENDTEICRBEEV, R, BT 2 TICEES LD - 12, HOREKEOERINSFHERITH
NEKEELT THD] 2F2 oNBOIERANOIETEOELED X S5 I A 5,

3. Hermione DXN3AR

Hoo@zh & cxnionigthicd 3 4 Birkin O3 & Hermione ICXfIRF 9 21, & 51
SR AT, WZBYREOBHOETHASN TV S L ST, BOPHIMPE O M THEic b5
EWoB0AEIcH B o, B s ZfoMATEZFANSA TSI EER-> TV
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5o BT O EIO XS ICHICOF, AHS 554 D730 ] ( “invulnerable”,16) ZLIC73
ERBDTE I, A4 FY) APEHS O “a Kulturtrdger” (16) Th 5, WblE, PUrEREINEZ ©
bOMIREETHVTVWE LI LAY TH 5, Class-room &\ 5 FET, Birkin BHFE E LT
Ursula OEYIFOIRELHE L B0 TH 5, 7o/ F Birkin OHE B 7o 2 & THE
WA > TEI L ORI THB 2K 23 mnnE %,

“Do you really think, Rupert,” ... “do you really think it is worth while? Do you really
think the children are better for being roused to consciousness?”

“They are not roused to consciousness, he said. “Consciousness comes to them, willy-
nilly.”

“But do you think they are better for having it quickened, stimulated? Isn't it better that
they should remain unconscious of the hazel, isn't it better that they should see as a whole,

without all this pulling to pieces, all this knowledge?” (40)

R TIREETREBICH 2 T bIcbD T EA NI NFTITONT 2 HEAHA, EiFEHED
SHD, THLTHESIIHAREMERE LTHICANS, TN X0 b2k Edb s F FITZT AN
BZHIFE VD TIIIBE WA E WD OBEL DK TH 5o Birkin OSUGRIBPPHTH 513750 Ir,
S\, Prologue to Women in Love T ~ ANREEIC Oz > TRBEL TV B0, TOYRET
W3hl % DR %% - TW b, L L. Hermione [$HHZE D 69, WO b &l - TH O T I1F 25k
&5 ELBWV, —7, Birkin @3 LBz E N> T0E, TOHMLLPHED THRES
HORE RV BT KL E R TS AR S TROKEEF » TLW, R E DRV
EEVHLSHLOREEZMD I LTWEDP,

“But knowing is everything to you, it is all your life,” he broke out.
“Is it?,” she said.
“To know, that is your all, that is your life — you have only this, this knowledge,” he

cried.

D “To know, that is your all, that is your life — you have only this, this knowledge,” &
EOROIIHRBLRIEFEICHLINEA-1EDLDTH B, Kk, 5iD&H T Birkin 78/&
ZhloRkAEODBHFET A0, L LATNICHFICHIH S NI DX S I o OF I BIEm
127 > TW<, — “Hadn't they better be anything than grow up crippled, crippled in their
souls, crippled in their feelings —” (40) Z DFF 3. YAZFNIC L TV IR WK 4 5 13 Birkin
D b D% Hermione Db D, SHERELTLE S, TNEEFEAD Birkin Il TV, %
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5. WREZADEFEORTHMES CO LD BehEHE» SHVWTWIDTHS S, LT 5L,
KWIZd Birkin (3, BHTL2/EZ oo, —FHfFTEm0ARIIC, EBEHOTETVS]
( “remain unconscious”) T & DEFEEATOTW/IDE, WXV IIFIZRBEMEELZE ST 5,
— “What is it but the worst and last form of intellectualism, this love of yours for passion
and the animal instincts?” (41) X DIEECEIAFELLE C £, “intellectualism” DiREDIE
FEFZ LWV EHRE O BOHORD OFREIC LD IFTIC, WL IO LS ICHHERT 5o —
“never carried away, out of themselves, always conscious, always self-conscious, always aware
of themselves.” (41) 24 52 2o [HRLTHD 2 =NV | ( “never carried away~ ) Ik
BEFH e B ICRS T, Fkax DO HEDOHOTH 22, HHX—FRXEZSZTVDEF, O
HESSH TV 2 OPIEICHALDORITEGRICMES ST VR TH 2,

Wt ® “intellectualism” %9 2 OHH]1F Breadallby E WO ETHIEHERIN TV S, T
T DIERDERITIE 50 BHDOBEBITHFSIN TV 2 E L ORI THHEMELEICIE 5D C
EThb, zhT BTN ETNOERZBXTO ZH, Hermione 2514 1 X4 “To me the
pleasure of knowing is so great, so wonderful — nothing has meant so much to me in all life”
(85) ...it is the greatest thing in life — to know. It is really to be happy, to be free.” (86)
Class-room TOFWTERAS LI FET EHS TH 20, TNPELOAMEL DI, HElE
HOoEARES & EBb D 2 oA EEHL L, TNEHEHEZEVTHNICEET 2 L1
DEEOE TV IFICHET WV, DTS “knowledge” OAE % HaEs LTV % Birkin &
ITOLIFTEIELD S, — “You can only have knowledge, strictly,”... of things concluded, in
the past. It's like bottling the liberty of last summer in the bottled gooseberries.” (86) D
HOEFR, WLOTFHPSHRE DB > THONIL DT BV EWVS FITH 5, Rk L 1T
SHEBHADMTT T2 D2 L9 2D LE@IKT 5, RILDIAFES VWS IHic, AD®
DID BT T THED->TLED, FROAELAE S VTV 2D REEVE L, 0 BHOTHE
TR 72 OITENC ] & KECHE » FEHELIR D 7023 2 A0 V@ D 121378 5 72 W Birkin 12,
WL DR D OFENET 5N b, foE o EHEZ N7 Birkin O &R, SO0 EE
THOBMERD D 5, NATETUHTHLH UK LOT 2RV T, HRITET ALK, HH
FHCRIRE R TRESR T, BEFA LTI >/ LTREPE Y VY v 20 LEEN 72D
BT EMED 50 LD D> THEEBRD L L, bADORP T FOROEMBEEL L5y
feo7cD 9B, biF P T TITIFAMOEMBASIHAZ ISV, EICHORE DR V> b OEGH
OREPXETCT, HROmO ERICfinTw B Th 5, HoelhRELICETICHTERIC
75 > TV 3 Birkin IZIRD & 5 78 OHIEED 33,

Nothing else would do, nothing else would satisfy, except this coolness and subtlety of

vegetation traveling into one's blood. How fortunate he was, that there was this lovely,
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subtle, responsive vegetation, waiting for him, as he waited or it; how fulfilled he was,

how happy! (107)

HIEPRA ED [Mo bWV | 12K - T “his own living self” (107) 2O R L, T-00 [
B&an7z] ( “enriched” , 107) #E THAOMWRE LW 38t ] (“where he belonged to”, ...
“where to plant himself” , 107) 215 %, © L TI41 T % “his place, his marriage place” (108)
rZEMERT 5,

Birkin BUEIICHZ O EEGET 5 & THRELDOEENBITAZYIET 205, B3, &
NI AEEIC E > 20 EP > THEEZTVEEVI T E, TLTZTDI &I OEER b 1ah
T, OLATNEHRLTEZTODEEVWIRILH B, HITHATERL ST VDR, T505
B OEAEZMAIH LT 2080 E CIKfkMi-> TV B LW HETH B, MV B
MR ERN gDl o /e “visible” 2L TH 5, “a beyond” ® “a bond” Ik - THIREI N 51
I 3RO MRTH S5 L EDI B E/I,

Il #5:&

PERTEAES1IT, COWECREAE LTOHSE—HbERT L, 2L FicfthEEk
DFICV SN WAGIEBHL N TV 5, “Flitting” OIRO—fild Mino 128 5, &k L
72 “T" ] “you” ZHIA 72L& TAIT “final I’ / “final you” 23 % & 9" % Birkin @ F kI BITE S imgh
EHZTW5,

In the new, superfine bliss, a peace superseding knowledge, there was no I and You, there
was only the third, unrealized wonder, the wonder of existing not as oneself, but in a
consummation of my being and of her being in a new One, a new, paradisal unit regained
from the duality. -+ we are both caught up and transcended into a new oneness where

everything is silent, because there is nothing to answer, all is perfect and at one. (369)

Mk B L 7o BE ORI Tl S rIsBig 2 m L TR S L HER I OB & 750,
ST T/ You” &V BRI EIHLOEZR bV H2DI1F, 7272 “ontkh 5HD R
L 72 “anew oneness” IZE 5, =bIE, “anew One” / [HE=DHELE] *D A, Apocalypse DX
O—HHFFICFER LI ZAOREOIRIEICH 2 D2 L TW5H, — “To have an ideal for
the individual which regards only his individual self and ignores his collective self is in the

long run fatal.” (147) B L ¥ 2B BE VO HOERESME & OBREREIC L TWs LW HEZ
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2D BELT 72, Birkin @ “We're too full of ourselves.” (44) L WO EX ZEEDZT S W HE
WERFLTWS, oL Yy 2ZBHOOWEP SRS N2 Z, 77 ) ADEBEC=2 -2+

Azt ey, RO RLTFED > TREBAIKS LEBOHE A Fva A v F 4 T VBT

Rz, do TEEL TES . IO & -k, M SENRL B OIEEEHEE TR Y 72,
Birkin WEHE L 72D 3. FHY~NOORTiEEm ., HEOHEFHTHH, HED S HIC “a beyond”
ZHELICEOHCOEETH > 72, “a beyond”. “a bond”. “the unknown’. LT [f&0 | %
BbE 2% “anew One” FAEIIHABIDEFD [HE] LMFTIEE L,

x
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Delavenay E. D.H. Lawrence and Edward Carpenter: A Study in Edwardian Transition.
London: Heinemann, 1971. Delavenayid. @ L ¥ 2/ Women * Fantasia &< A%
TR E vy =P LA EDA v FERICEES 2 RIEZER[ TH O . Birkind AMIEIEIC b
BABZTWE I EEEMLTV S,

Lawrence, D.H. Psychoanalysis and the Unconscious and Fantasia of The Unconscious,
Cambridge: Cambridge University Press, 2014. Ll & FantasiaTo L ¥ ZH 6iRRTW 5
LT, COFERENEST L AL TICE I APLEKICRET 2 EEETHA TEOMRBITED
BlLEaGE TV, UNEIZDORED —IiE/RTEDTH S5, ‘I believe the soul of the
dead in some way reenter and pervade the soul of the living: so that life is always the life of
living creature and death is always our affair.” (70)

PHFH S —Hn iR SR —= AMMEEBROBETI oL S Il xTW B,

[(FEHRT 2L VIDRAEEZDOLIFICHIZOETH S, o HELOMLEFETT, FHEK
5> THRIZDTH B, | (30)

POHEES i BAE HB—% BROHVZHATIODL I ITBXTL S,

[FIERICB VW CTOHEMEBEL KR FoBEHTH D, FEE LOEMIFES ICHF#ics LW ToH
HThdhEasisn, | (125

0oL Y2E IO [HE=0DFFLE] (the third being) &\ 5 I 2 FF, . /Nt & THEEIC
Tz, AR, AL ZNZRD &R, £ LTFHE O M D Z25Hd 5 il %
ZTboLELZON D,

P2
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