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The Way to "Wholeness" in D. H. Lawrence

Motofumi Nakayama

relationship of man to woman. As seen in A Propos of "Lady Chatterley's Lover,"
Lawrence thought that "we have abstracted men and women into separate personalities
—personalities being isolated units, incapable of togetherness" and been "bodiless, dead."
In almost all his works, he quested how one could get togetherness, casting away the
separated self. The thought that humans have lost the vivid relationships drove him to
produce interesting stories, including Women in Love. Hermione and Gerald represent
those who have been separated from the wholeness of life. Lawrence's idea of the human
relationships gets to be directed to a greater self or a greater life beyond individuality

towards the end of his life.
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To be alive, to be man alive, to be whole man alive: that is the point. (537)

ZF# "Why the novel matters" IR 3 ZDOFEITIE, o L v AAREEEbOFT 7z THIcAk
X5 ENOEMOEOVPIAD SN T VS, HicL >TIHEES] &, BT "to be alive” TH
20T, Eiild "wholeman" & LTHEEZLZEVHHIZH D, T JICIIBAROBERNSH 5,

oL v ZOIEZ 2 ARG (Bxtie, B EHICHRANORESEL [0 | TRV,
BL YR ] EZESOLLLLED, ZEE2LTRELTBLODELTHS Y« 7 1Y THIEME
TR S FHT B, BHI3REA IS HARBHRDE ZEIT 2 ERN S SEEPE IV EEA LA
WKEOAMEEZHETILESE LTV, OLYZDEBEZR=—F s HBHIELZHCOHETIC
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2=t ) RLDHME VI XD b A FH—O [HFEFE] 1EL lEEFE0Bb D ITih v
THRA LS EL TV, v Ly 2o BRI ERE TEO2EME: | ORENDROFIVAINHAD
LNTVE, =) XabF )X MAGERGI M FOMELE b L Y AXFOHEELTERTRH S
P BEAFICBVWTE L Y AHEGWAE ORI e SN E LT b &V HHEG
S OIKEBEREKREZE > TVW5, B2 OEM» O ER > Tt 7zt E B2 N PIFT & 135
WAENEER> TV LB T 2 DIdRES C & Tldi v, The Man Who Died @ [FtA 25 |8
HUOZOMIZR->-TETHOLELDIC LR, 2 LT [H] KRB LIHED Y 1+ ¥ 3
YRFEE S OREBRE R TRV, oL Y 20K ZEREEANLSHREOLELTREL, £
NEEFEMICHA I, R HD. ROBAEEZER LTV S,

K Tld. Women in Love TIE/RE N7z "sensuality" B8ZF NI/ N (Efi Tfes i)
TEDEIITEREINTVEDLERS T THI,

Women in Love R FEDHTH, IBRENTOEHEOH TS TN E TO/NG & 13RI —#7
ZHWLTWD, B EOTRIEDRRIIC OYREICHEE > TVE LV - THRETRE VL, B
L v 2 ORREEGR I £ 975 3 FClass-room TDBirkin® "We are too full of ourselves.” (44) &
SFEICHONE, COFHEF TADEND F I HIEAR S DT - T, L/NKITIBVEED
SNEETRITH S LV MEEDOBIMEFIULLEWE > TV 5B, TDRILL EKPEIEFHEHFED
In the Train ®Birkin & Gerald D &FHICANFEICR N TV 5, Birkinid, L LIS EDBIEIC
Wb CEBIIBEZZR > TORP O SVIRLTHEL TRVEL, 05 kb —FonFEl%
FL TV %, Birkinic A0 HIIZ[EH 4, " live because I am living." (57) &&FZ . Hic4to
HFubiz ECicdh 2o &b N, ... It doesn't centre at all. It is artificially held together by the
social mechanism." (57) &&Z 5 L TEAE W Gerald I2 Birkin LD X HICEF 5,

"I know," he said, "it just doesn't centre. The old ideas are dead as nails—nothing
there. It seems to me there remains only this perfect union with a woman—sort of

ultimate marriage—and there isn't anything else. (58)

Birkin® JJ3 9 % "this perfect union with a woman" % "ultimate marriage” (3 B[k %
BIfRDE A BT AR SEE DR ICIEF 53\ BB R BEARNZHIEZBA 2. RWigsHAICK
EVEIHETEAATHEIEERELTVWS, HS% "perfect union”, "ultimate marriage" iZ
RRTIHRBL THID TEB SN2 EOEFE~OHIFNC CITidd 5, oL v X3 OFEEIT,

The Virgin and the Gypsy Dt oA YBESTH->712L DI, GHLEBRELLSATOVS
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"static" T "stagnant” WAEEZBET 2 AREEE B L TV S, D "perfect” & "ultimate” &S
ERFEHEELZEA TWE, & IEEERRATER, CoRMmSESIc TECEA] 2
s Ns v 4+ VavERTH5,

[BAC ] [0 2kl LV 7RIS EAEE N 5 Dh, FHU, Class-room D
Birkin®@FFITHEHL TH 5, PINE FHERCE OB E -7, Wi TFAU 4] 2B 72
& 5 3 A¥IHermione% IE# 4 2 Birkin D FHETH 5,

You are merely making words, ... knowledge means everything to you. Even your
animalism, you want it in your head. You don't want to be an animal, you want to
observe your own animal functions, to get a mental thrill out of them. ... Passion and
the instincts—you want them hard enough, but under that skull of yours. (41)

Your passion is a lie, ... It isn't passion at all, it is your will It's your bullying will.
You want to clutch things and have them in your power. ... You and spontaneity!
You, the most deliberate thing that ever walked or crawled! You'd be verily deliberately
spontaneous— that's you. Because you want to have everything in your volition, your
deliberate voluntary consciousness. ... You want it all in that loathsome little skull of

yours, ... (42)

Birkin®HermionelZ 9" 5 Z OHLHIO LR IZ. HODEFELEFOEZHEE TV AHLHSITL -
THRSENTVEEIAICH S, —H. HermionellF ShIcTh 57, RIOYREDT
NTOBG NP BEAADO T RTOFOENEFEN TV B DR, HRLIEF, biIPd o0
FHICEZB LN TERLB - LHERADCERZEL TV S, LA L, BEIEEI I VS
RIUTBVIAZN 2D EWS TETH S, Birkinlc k5 &, ThidFks » "sensual” TH <L T,
"sensuous” (45) I >TLESHMBETH S, D "sensuous” IR IZ. KAIC S "sensuous”
ZO DD L > THFF IR SN TV 5, DINE. FiebaE»r M T0aBIREE W
HermioneDHEHTDH %0

"But leaving me apart, Rupert; do you think the children are better, richer,
happier, for all this knowledge, do you really think they are? Or is it better to leave
them untouched, spontaneous. Hadn't they better be animals, simple animals, crude,
violent, anything, rather than this self-consciousness, this incapacity to be spontaneous."
They thought she had finished. But with a queer rumbling in her throat she resumed,
"Hadn't they better be anything than grow up crippled, crippled in their souls, crippled in

their feelings—so thrown back—so turned back on themselves——incapable—" Hermione
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clenched her fist like one in a trance— "of any spontaneous action, always deliberate,

always burdened with choice, never carried away." (40)

Hermioneld F-fit 72 5 3 "self-consciousness” 175 - T "incapacity to be spontaneous” DIKFE
o> TV LT 5, FHICER LK% (H > T, "crippled in their souls, crippled in their
feelings" &S\, "Incapable of any spontaneous action" EBE< , DWITIE "always deliberate,
never carried away" &\ fFEEO L Vv ZDEWERFLTVWEDLD LI WHKEE2 T 5, BirkindDE
< "sensuous” WKL IF. T OYIFETHR S "sensuous” 7 Hermionell & » Cilah T3, 4 -
D "sensuous” IZ7 > T L & - 7 AEDORIREIZES 8 EFetishTh IR I N TV 5, Birkin& [6] U
R~ 3 7 v oOHalliday & W 5 HGeraldiz ] 4> » THAREEORESIZ O W THRXRBIBIHTH
Bo D ST E S Loffifid, L THTEZS LD TELVGeraldic FikT %,
HOEX ZEE L 242 5 GeraldicER THET 2L HICED

"Oh, I think it would be perfectly splendid. I'm sure life would be entirely another
thing—entirely different, and perfectly wonderful." "I'm sure life is all wrong because
it has become much too visual—we can neither see nor feel nor understand, we can

only see. (78)

Z @ "it has become much too visual" & W5 5L "sensuous" WAEEXHAR S/ 590 LD DFER
ZHERLTOVS, BiEVWIE L, 22 TEHIClass-roomD ERAZFEHE L TW5E, O T,
Eikr7s "sensuous" WA "sensual” MHF ExHRICH D, O TERKEBHITEORITEEX
<o COMADEANFEREIL WHAZHADANDO LD BE, —BRc EbRLTCALER
N5 EMTEIBV, Birkinic i3, AHMZBROT2HEHNTHL2LELONTVEETT O b,

bIRPRVERESHERICABZRALASTLE > HRVEEICT F2 0, H20%EMinoll, Birkin
n. BT 2 E IKRIHL TN B T EAEKD 3 Ursulalc FE Y 2A» T, "T want
a woman I don't see." (147) EEVOEHNH b, T I TBIrkinFRIC T 3K DI, BTTH b
BRAICE > TLE->TVEIENDRYTH D, BEMITHMHFICEZT £ & F 5 Ursulald

BirkinzH X K5I P DL S ICKGT b0 UTEZDOLEDZADPOID TH 5,

"I'm sorry I can't oblige you by being invisible," she laughed.
"Yes," he said, "you are invisible to me, if you don't force me to be visually aware of

you. (147)

Birkin® "I want a woman I don't see” & W 9 5 1C, Fetish ©DHalliday DfEEAL U 7o A7 1<%
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TAEWMHOEEXAMWEX L L ERIRETHA D, Birkinfi iz 5 A2 3. "invisible woman" & (&

n

sensual woman" ® Z & TH %, "if you don't force me to be visually aware of you" &\ 5 FF
Mo 5 EWHBHTGT 2L BLEL RICHEYOERZIRD I STV EEICHETIRLA
WILEWS T LIS b, TDHITIE. Hermioneld "sensuous, visible woman" €D & D TH b,
WICHESN T, L THAAENS 2 EMTE VAL EBirkinic i L T o b B9 0EE
RODPET, €55 LILk->T, HFZEHDICHEDE S LITL > TLIAHOOFA R
TERW, IEICZ 2 "sensuous" W RICAE & 2 ARIOERE DN H 5, JARD I ELBHL, £O
"sensuous” M EEZBirkin 2 3 AN 213NV, "sensuous" WEHDEH LS ELNTER
WHermioneD Ei&k 132 W Birkinic Z DFEE = AT T L IFTE RV, HAHSZMALAD, &
EBEHTLEIRELEBE WAL, HOZETALDITHEVWIEEZITEEZ S L4 201G %5
W, Hermione®ZEEI3, HEFHVHT E T, WO bHNZENS I EMNTERV, FiITZ O
Ficdh 5, BirkinOSHEEMED 2 &, #2013 "too full of herself" EWH T &b, v L v RiF
"The Individual Consciousness V. the Social Consciousness” ®FHT [Eik] 122 W CHIKZEWFE
SELTV 5,

The moment the human being becomes conscious of himself, he ceases to be himself.
The reason 1s obvious. The moment any individual creature becomes aware of its own
individual isolation, it becomes instantaneously aware of that which is outside itself, and
forms its limitation. ... theindividual is only truly himself when he is unconscious of his
own individuality, when he is unaware of his own isolation, when he is not split into
subjective and objective, when there is no me or you, no me or it in his consclousness, but
the me and you, the me and it is a living continuum, as if all were connected by a living

membrane. (761)

Z @ "when he is unconscious of his own individuality" & &\ The Plumed Serpent TRamoén7s
B2 % "the third thing which is neither you nor me and both you and me" 23R S 7D C
EThb, HEMZEZIETTID "the third thing" 2159 5 C & 7% EHermionelZ (U EE W,
CDEIICEREED TP L, oLy RP—H/ch LbHNEENS & DTEL W Hermione
%@L T, "sensuous" MAEXHAMWE, —o OERISEHOEFERLTVS I &M SIS
Bo

L L7235 "sensuous” M2l 2 ARJICER| LoHEshTwWiBuwhi s L b LbZ
5 TRV, "sensual" WIEBNOHAIEHETH 5, U, Class-roomlZRA 9, "sensual” 72iEH
"sensuous” HiEE ED X HITHE SN TV S 0% Hermione D EE i i< X 9 % Birkin® KGR 1 L
THT,
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You want to have things in your power. And why? Because you haven't got any
real body, any dark sensual body of life. You have no sensuality. You have only your
will and your conceit of consciousness, and your lust for power, to know. You want it
(everything) all in that loathsome little skull of yours, that ought to be cracked like a
nut. For you'll be the same till it is cracked, like an insect in its skin.— If one cracked
your skull perhaps one might get a spontaneous, passionate woman out of you, with

real sensuality. (42)

C T3 "sensuous” & "sensual" DX IBENRI N TV B, "sensuous” ITJRT B DA "will" ®
"consciousness” ¥ "lust for power, to know" 75 & T, —74. "sensual" I "spontaneous," "passionate
woman" % "real body" 7% E T ENT WS, TO ADBELWLHEY 2Z X THO TV
Ursulald 3 > 2 0 iREL L T, "But do you really want sensuality?" &&4a % & Birkinl3k D & 5
IZEZ B

"Yes," he said, "that, and nothing else, at this point. It is a fulfilment—the great
dark knowledge you can't have in your head—the dark involuntary being. It is death

to one self—but it is the coming into being of another." (43)

"sensuous” 74 HROMEIC IIEKIEDRERD>, "pale” 23#H b1, "sensual” I HF I LTk, gD
B sim v, EIOEVIEFORIRD, "dark” BffbN TV B, DA A — VL "knowledge
you can't have in your head" ® "involuntary being" & W - 72fEFIC L » THRITZ 2D 5. D
WIZZ 1 id "death to one self” TIHMIZEL TV 5, #EE. "dark sensual body" 2Hj> 2 & &1
"the coming into being of another” IZfti7s 572V, HAMNHSN TH > THHTE L Wb, Bi»
NICHCOW#STH 5, COHIEICET 5L, Ald I DOIEH— "One is committed. One must
commit oneself to a conjunction with the other—forever." (152) — :2ZF AN SN b, b
Birkin2siiff %2 &+ % "perfect union with a woman" T& 0 | "ultimate marriage" T®» %, [GFF
IZ. T @ "marriage" DR (Z. BirkiniZ & % & "one way of accepting the whole world" T& &
%, BHS T, Birkinld £ @ "marriage" ISR S EREZE D TV 5, Z1ld "marriage” 53 [EH
U7ffl ] @ "separatedness” ICZih 218 TH 0| EBARO 2K ARIET 25 THLE LV T &
720 L b, BirkindOfth#E & OFESITH T 2078 2 W0 idUrsulas D AT ORfRIcEEE S
W, Gerald b OEAEARFEIE B IDITRPEILLVAYITH 5, Gerald& DI OFH X SR
DEICBirkin2 112§ 5 54 "One should enjoy what is given" (273) % "We should enjoy
everything" (273) <3, [Wih ] &AL L 7 ARIEAEDS [HEE 7oiiin ] ot ik/icns 2 Lo
BT B UIER B5RA DD 5, HE3 5, HermioneldlBk, "sensuous" WAEZXHF LML TERV
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Geraldic 3BT E M VWEMTH 2, KRS, TTIKET S ICE, HTHLNT W "dark
knowledge" 254 FETH V| GeraldIZ 3BirkinASE 5. "the blood" (43) S d 2 HIEKICEAE
ZERRTERVWDLTH B,

"sensual" T "invisible" #1135 § TBreadalbyll & H 51 5, BirkinAiHermionell XE T
o, il & p#e kN TRICSERTACEHTH 5, FEPRDEAITETIAL & FRITKIRZ B
TEC, IR - TR - 72O La2inif v 5, o, & 7 EFetishd, BBIF ORI TR - #f
1275 > CTWAHalliday 4 > D HEIME > TWAGeraldiCalr» THRTHEZXAZ I LEDEREZIED
bOGBEHERELES T 5,

"Oh, I think it would be perfectly splendid. I'm sure life would be entirely another
thing—entirely different, and perfectly wonderful." "But why?" asked Gerald. "Why
should it? "Oh—one would feel things instead of merely looking at them. I should feel
the air move against me, and feel the things I touched, instead of having only to look

at them. ..." (78)

"visual' B O T X BHROEEEH B LEED FICEZEZ 5 &9 SHallidayo B i
"visual" AETEICIR D & 5 TV BGeraldiZ i3z 5BV, L LA, KRICHEZEFE N, BPHOEY)

D EFE 78 e A BE D 720 &0 D D3 Gerald DARE TH %,

CoMchs s ic@d EEfinodic Ml o2ftk20iEd 2 F L CORRNSH 5,
Hermione & @ Eik O MBI L 72 Birkinid H 5 O # o WK S EE ICEY O dpicfiiinn 5 C & T,
"be saturated, fulfilled, enriched" E N TW L ELICITHBEZ 5,

The leaves and the primroses and the trees, they were really lovely and cool and
desirable, they really came into the blood and were added on to him. He was enriched

now immeasurably, and so glad. (107)

AKEBIirkiniZ fii# - TW 5 "sensuality” 7% "vegetation" & OEEESENIC X - Thk - 7cGHIT
b b, MYIOMOBHOIMITIHAL TETCWBIBIEAT RS, HOOEMTIHT NEIEATIHL
T, T -2 DR E N2 KSITE > TV 5, "This was his place, his marriage place." (108) &\
SEVWIKEHAMECRIBL TV SO0 EH - I LGENH 5, AR L LESHE->TWS
e LNV, "that old sanity"& © "the new-found world of his madness" (108) DA H %
LW S, "perfect union” % "ultimate marriage" (& ARIOMBARE 28080 WS RouEEA
T RAOME LGV, TDEXcmOmnE G L T EOHCEBI T E2EHKL T
Wiz,
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CZTHEHLZVWDIE, BERE 2R T PRi2 R, (B ks z4n o, BARE A E/B
FOSULEELIZE VWS oL vy 2DBWTH B, B TEER] © [HE] B2 0ROk
ZISYREIC B TN B TBIR] ICEE R BB Z R0, thid I n s ARONET 5 HAR
MOELEBDEHMETH B, "sensuous” & "sensual’ OHEEIFZE 5 VI FRFEFHE» S EF N
720 A Propos of "Lady Chatterley's Lover" DFZICFHEH L TA L 5,

We've got to get them back, for they are the world our soul, our greaterconsciousness
lives in. The world of reason and science, the moon, a dead lump of earth, the sun, so
much gas with spots, this is the dry and sterile little world the abstracted mind
inhabits. The world of our little consciousness, which we know 1n our pettifogging
apartness. ... There are many ways of knowing, there are many sorts of knowledge.
But the two great ways of knowing, for man, are knowing in terms of apartness,
which 1s mental, rational, scientific, and knowing in terms of togetherness, which is

religious and poetic. (331)

Women in Love T & &tz 2 > DR ("sensuous” R & "sensual" BHF) F 2 2 TR & D
Bt 7S P A L IR E A DD B RKBIZHZ 5N TWVWE, bDEMBITIE _DDENH > T, V&
24 "knowing in terms of apartness" Ty & 9 U & 2% "knowing in terms of togetherness" T
B3 EE D, Women in Love T3 "self-conscious", "never carried-away", "deliberate”, "disabled
in the feelings" (or in the mind) & W - 2 EIETEAR S 117z "sensuous” LD HEN, T 2 Tld
"mental”, "rational", "scientific" &\ - I EKGEK A5 2 SN TW5, £ L T.—4 "spontaneous”,
"instinct", "dark real body" @ "sensual" 7SR 3 T T TIE "religious”, "poetic' & fEHO 2k
ZWERT 2 RBUCTIE > TV B, "sensuous” (d [ BEFHE OBIRZEWT B Y- 7o, Wik kL .
"the abstracted mind" @ "little consciousness" O HFTdH 5 DXt L T, "sensual” 13 [{# ] 23JEH
& OEE BRI O T — &2 -5 L TV % "greater consciousness” OMFTH B, T i
BSOS R RBOFEN RSN S, TNREIETHRLL MFX e L v 2D ARIE L TORKREAT
by, #ETHE, ST, TNTIEID "sensuous” & "sensual" L EGFROH I YEEOHRTE D
LIRS N TV B BARICKREEL TH 0,

I

oL YABMERELTH, BEKXE L CE2HAWZMZ 5 2 AICELNIYFEICSunE VS

WiRDb b, oL vy 2D i) K2VWTOEALZHL S ATHERFELDZHZ T ATWL
5. A Propos of "Lady Chatterley's Lover” TRil/x & 4172 "little consciousness” & "greater
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consciousness's Z L THED ., K9 KEE D, Wb 2 HKRE O X BRI s &
L TROVICHEIFEWNER TS 5,0

BHARAL e oA VISREIIEHIREZEY oNT, KE=a2 -3 -7 IKKRLTAM5 Y TIC
oS L —HEITP > TL B0 WROKHOEITIZ. BHICE > THELLBETE,» S KRTV S S
LW FHHIB L ESIL 28, LD S S 2E > TV 5, fild=a—3—s D3 v a v
o [FAC MR ] 2 oHirpigo TBE»h R | k<, KBislEFEons Lo, Htinz
BLE LI D, BT » TKER EICZ 2R T KRG IMArEEYIOGD L S icbh b,

She had never seen the naked sun stand up pure upon the sea-line, shaking the
night off himself, wetness. And he was full and naked. And she wanted to come to
him. So the desire sprang secretly in her, to be naked to the sun. She cherished her

desire like a secret. She wanted to come together with the sun. (20)

ZZTEKREN, 53T ADFHOREEELES LI IHrN TV B, iz, Ik ED,
RELILBORKICOE 2T o6NE LI, KIBICHOOBAZM LWL E WS REIIK SN
b, NHicobWELBEER20 5 &, HCIIKIRZEREE T, #IEZ KRG,

She sat and offered her bosom to the sun, sighing, even now, with a certain pain,
against the cruelty of having to give herself: but exulting that at last it was no

human lover. (21)

I #]lE "having to give herself” & W5 EFHCEH WA EZ BN S b RBEICEVCZEL 5 DIF HHF
WHMSICEHRT 2 EERERCTIABTREBVWN SR, o, JOROHLITEMRO K%
HizoFTuwit\, "asif they would never ripen" 72 - 722 O g i3 K5 D H 72 L OREH) X 1< fih
NTV3B D BT, KEHILARDESEMD KT, EHO RS O3, BICAKIZ T TR0, LI
D—Hjifp b LDV &L b~  TREIRDOARZMH O TO L BRTFHED - TL 5,

She could feel the sun penetrating into her bones: nay, further, even into her
emotions and thoughts. The dark tensions of her emotion began to give away, the
cold dark clots of her thoughts began to dissolve. She was beginning to be warm
right through. Turning over, she let her shoulders lie in the sun, her loins, the backs
of her thighs, even her heels. And she lay half stunned with the strangeness of the
thing that was happening to her. Her weary, chilled heart was melting, and in

melting, evaporating. (21)
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Z @ "the cold dark clots of her thoughts began to dissolve" *® "Her weary, chilled heart was
melting, and in melting, evaporating” (&, WA iZJuliet AN E R 2 TDA KL TWiz
WPAEYRE > TW5, Women in Love ®Birkin2s Lz &k DI, BEGkOKREMEIETEL T Lick > T,
WA D "naked" 1T > TRBICHEEL TW3, FOEW T, 413 "greater consciousness”
KHEDIED TS &> Tk, "sensuous” T, "visual" S FLEREZEEN L C. "sensual” T\
"invisible" 7 AEDFRIKIC—HE A A AN TV S, BB, KIEE D, O AREBICEIEL -
D LMD ENEKFFBICE > TVEDIE T DDz 5w,

So, dazed, she went home, only half-seeing, sun-blinded and sun-dazed. And her
blindness was like a richness to her, and her dim, warm, heavy-consciousness was

like wealth. (22)

Z DK "sensual" 7). WORFEOMADERTH B, TNIBREPEHMEBA 2L TAIT,
WHIF, Xkichd 5, ZDMRENE . £ DFEET 5 B2 D "The dark tensions of her Emotion”
(21) & "the cold dark clots of her thoughts" (21) Zf#» 9, KEEITHELEESE SV 2O R L.
Juliet FAIPEALBE DIEDHTVWE T L% M5B, i3, The Man Who DiedT. B3 H L D—
FETEA 12 AR SIsis DI E DHRD S NEVDENPSITE > CTHUEMERD R LI LS HEEE
WA GEmERHESE 5,

Mo E#H S AREIABOROIEAcolifbsh, BICHENTAKIAZEZKETEONE, T
@ "blindness" [$EIFER. SR, AU Juliet® "sensuous” SAHE X H O EEER L, [RIFHCHE
DOFAERRZRR L TW A, L3 T - PO REOHZELOE S DI ESN TV 2,

The dark tensions of her emotion began to give way; the cold dark clots of her

thought began to dissolve. (21)

O THI - 1HEDOH 12 BRI R ESENTEEDA TV S, L IEMHIEIC "the thing that was
happening to her" (21) 2&#k L T3, TDZ(kid "Her weary, chilled heart" (21) %7&5 L.
ToMDHLE-TLE D TLTENRINETHLICE > TORBEEREDO Y v Rl
1B - oD "Mummy! Mummy!" & W5 RLDIEIFE I LT b % "indifferent” 129
%, 2F 0 HLIFWV D b D "the anxious love-tension" (22) » HLZEL MK I N T VWS, KIEFD
b2 "sensual" LTI LLD "sensuous” 75 H% "blinded" ic L, £ DIH%E "dazed" I L 7D TH
5, T L TZNREFFICHSO FHICH T 2REL XA IE S, I E THAD "ittle
consciousness" 23 F-fit & DFREEDHID F7 235 5 &, £ OFER, LBV FIcfi i e R Zic L, Bk
BAZTuwi, di3o BB it FHHcib R B -7, 20BN T, FibiRAICEEE» 5 H
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HICi - T, £ D70 EE L, "greater consciousness" ICHED 72 Id A HE KT %
fetlic & &% 59 NEAKROHHNICI» 5o HHATIE. A% %3 "ittle consciousness” 1T S 1
T."so un-elemental, so unsunned, graveyard worms" (24) IZ 82 %, i< 72 5 13 "the natural
blaze of life" (24) IKHEA TWVWBR ESABZ 5, KBO T X VF Do eb % B &%
"togetherness” ~“#&E D & PO THA TV - IV » 72 2401F. "herself, her conscious self was
secondary, a secondary person” (26) EWIHKMLTK b, TOW, HIFHDEHE. KO
FAEEZTANT OV B,

Now she felt inside her quite another sort of power, something greater than herself,
darker and more savage, the element flowing upon her. Now she was vague, in the spell

of a power beyond herself. (26)

The Plumed Serpent T Kate 8- A7z b k2N EHLETH->TWVW5 5 bz, &2 545
ZLTOVAESIT, Julietld K5 & Dfith VWD 9 HIT "carried-away" DIRAEZ(KER L TW 5,
TR, R OFAEDRFEHORE R D ITd > T AR TV R2E A, $hbb5, HLOK
MARDIED X HITHI, bide, [BrhcHD] 2HE L i3, ALSIDEITEVITP
- T &7k Maurice IZ & - T "that nervous New York woman" (33) Tid73 W, "a new Juliet"
THoteo H5DJuliethH SiFMpDTD = a—3 =7 ITWIZFFD "pale, silent, oppressing” 75, "that
menacing ghost woman" (35) OZEAERES T L IETEIL L,

"I can't go back on the sun. ..." But the voice of the abrupt, personal American
woman had died out, and he heard the voice of the woman of flesh, the sun-ripe body.

34

BRALIS RIS 2 30 L 7o A0ic & - T R I T & 75V — "not a hair out of place (33),
grey, monastic face of a shy businessman" (33), AEDFEEDZITFT 5 b "not a man, poor
thing" (32) & RILHANTL F 9, "the straw of the upper consciousness" (34) k- TH =3
lELhTEBVWETH B,

He had the uneasy, gold-grey eyes of a creature that has been caught young, and
reared entirely in captivity, strange and cold, knowing no warm hopes. Only his
black eye-brows and eye-lashes were nice. She did not take him in. She did not realize

him. Being so sunned, she could not see him, his sunlessness was like nonentity. (36)
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"sensuality” & 15 L 7cJulietic (RO AR D 5, 7 1d "sensuous” 73 "little consciousness”
DOMFITH £ 1. "sensual" 73 "greater consciousness” & FMEFICTAEXTTE R, WL IRINE
CRATLS %, TIT, —R Iy v O &5 75, R E IR, "vitality" IZH 1% Z DR O
Zb VBRI LSLEE P SN BEHEMSH 5, KD "upper consciousness” & i - T, i
"dark lower consciousness" THEEZTW5, TDHE T, The Virgin and Gypsy D Y 7 ¥ —DH &
LA PUTV S, JulietEEI UL, TOHITIE "a fleet, sun-strong body" (33), "warm life" (32)
b b, WEBEINBZEMHIEI ILH 5,

She was tired of personal contacts, and having to talk with the man afterwards.
With that healthy creature, one would just go satisfied away, afterwards. As she sat

there, she felt the life streaming from him to her, and her to him. (37)

Juliet D& U J51d The Man Who Died DILAICEH O Z N & LK UTW 5, HLid. KEWH - T,
ZLTHHATOL L5 18, 2D XS BHABMNEG W ERKD TV S, #HLi3, Ursula®Kate
Connie, % L TlsisQHEFO LD RILICRT 2 UETH 2, HTH, v L v RREDOYEEDLEA
NZOWBIFAE W, [ERi2, Julietis Women in Love LI D Birkin®RamonZ 3 U & 95 F AR
7eb L DDLF AR LEEIZERAZZHITHA TWVWA, LD "sensual 75 5K "greater
consciousness” (FHUTAARREMORICICE EF S50V, THRBEARHELAD SN [/h&
A AL T NS SN B RELAEINEED S, ZNIZ, nervous, suppressed soul”
B IXE I TV s JulietdRICEB VS L SR WEITH 5, & L TZRIFERHC, BT
PHEEEBA TV S, JulietldRO &S TEWT 5L,

Why shouldn't I go to him! Why shouldn't I bear his child? It would be like bearing

a child to the unconscious sun and unconscious earth, a child like a fruit. (37)

BICiZ . B D T & A3k Maurice D& D BHICE > TRWIFREWER S, MIARENIT s
KEOMIichEEF NI FHtEZE->T . COELEDRIcE TN TL 3 FtE "unconscious” 75 HHE
WKHEOfTWicFiiTth 5, L b, HLEHB L 0BGV OBERZR S,

With him, 1t would be like bathing in another kind of sunshine, heavy and big and
perspiring: and afterwards one would forget. Personally, he would not exist. It
would be just a bath of warm, powerful life—then separating and forgetting. Then

again, the procreative bath, like sun. (37)
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BEREOfNGWVITHd 2o 2 oy HREIE, The Man Who Died® [HtA 125 ] &1sis D
LOREGEENHEDO F I~ E2BOHSE 5, BlI . UPHERLTVWA I EE2MMO BB b HTR-
T 5T EEKHE L, "Tomorrow is another day" (95) &5 > T, WLDObEE LD, BHLIEH
DHREBS TEELITV, TTICRBO. SO ERIEERD 5, OYEET Juliet 23RKD TV
5D, B THRRE R E TIRZV,, BAOFEICHEEZRcE, BiLicg T h 2 EffimD &
5 1EETIE7 Ve Hermione®EMIEICZ 5 72 5 oo Birkinld T & B-7c, €5 VWO HOF L
ANEBRESH B0 1P 5TH S, TNE The Captain’s Doll DHeban KFt OB W T H 5, K7
A DOHanneleME-> 1B DO AEICFR WAL 5, &P £ OEHIZIHS TRV, B
ZICHESTE A B0 RIZZDARICEBOFEMERCOTH S, T L TTOFENIE PN THE
NEED>TOVL, KFfE, FEPDETZ2INETTORMILLEDOELOEBLTLEDEHFL
teiEH AR D & 5 Ic T 5,

"Honour, and obedience: and the proper physical feelings," he said. "To me that is
marriage. Nothing else."... If a woman honours me—absolutely from the bottom of
her nature honours me—and obeys me because of that, then, I take it, my desire for
her goes very much deeper than if I was in love with her, or if T adored her." "A
woman may love you, she may adore you, but she'll neither honour nor obey you.
The most loving and adoring woman today could any minute start and make a doll of
her husband—as you made of me. "Oh that eternal doll! What makes it stick so in
your mind?" "I don't know. But there it is. ...—And you can say what you like, but
any woman, any woman today, no matter how much she loves her man—she could
start any minute and make a doll of him. And the doll would be her hero: and her
hero would be no more than her doll. ... But it's all the same—if a woman loves you,
she'll make a doll out of you. She'll never be satisfied till she's made your doll. And
she's got your doll, that's all she wants. (151)

KEPEEGET 5D, HanneleD KFHDOANEZIES EW S fTAICR OGNS L ST, BEHNLED
WRAERPEA L, FPEL, DWVITid "eternal doll" ITLTLE S W IHEREZ I SA TV S,
ST’z 5730, T OYPRETIE, "sensuality” % "greater consciousness”i3 "the proper physical
feelings" (150) EEWVWHEA SN TV 5B,

AW [EGRINCs 5] E3EHSZEH» 500 EET C & 377405 "aliving continuum" 2» & Hf
flid 2 &%2BEHT 5, oL vRiF, TO "living" &\WH T EITHI B, "sensuous” 1T BT &
"sensuous’ 7 HAMCHET B T & iF [HE & /it "a living continuum” & OREFRZW > T & &2 EE
T 5, oL YZADLGA, "living" WO T ERARICE - TEERES LV THDH S, "Morality and
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the Novel" [ZUEfJIcE L v ZDEICHODWTODEZ AR LTWVWS,

The only morality i1s to have man true to his manhood, woman to her womanhood,
and let the relationship form of itself, in all honour. For it is, to each other, life itself.
(531

BT, B rofBE A8 A CEEL DI "the relationship” 72 & FiEd 2,

It is the relationship itself which is the quick and the central clue to life, not the man,

nor the woman, nor the children that result from the relationship, as a contingency.

(531)

oLy Rd living" BBIRERS T0 A, THERHICHTFZHEL COL L LB LE-
TVBENV S RILD DAY TEIEV, THIRAMOXINERBA 72 & T AIBABT 5, The
Plumed Serpent®. & ® "the third thing" T& 5, 1316 UEHIC "The Individual Consciousness
V. The Social Consciousness” &9 BURZEWEERAZ PN TV S,

... the individual is only truly himself when he is unconscious of his own individuality,
when he is unaware of his own isolation, when he is not split into subjective and objective,
but the me and you, the me and it is a living continuum, as if all were connected by a
living membrane. As soon as the consciousness me or you, me or it enters the human

consciousness, then the individual consciousness is supplanted by the social consciousness.
(761)

oLy ZRICBIRADEORBAEELLTLE -2V BVsthi | £ Nh Women in love I BHZE
KRMENTWBE, DBV Hermione ® Gerald DRIE ICEN - TV 5, TDOHERKIZ, i »
"sensual" WA EHEZEN T, "sensuous" [>T HEEHET B LI I oI B ENTTT 5,

oLy 20 TER ] ICEE S 2B I3 Z 12 d - 72, the individual is only truly himself when he

- e

is unconscious of his own individuality & W5 SIED b > ERITZE V.

DT

o L v 28 The Plumed Serpent T1z £ 0 & W 72551, "the strange third thing that was both
of them and neither of them" (389) IcERSN/coL v 2D ARELEDTMRD T 1+ ¥ a v id The
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Man Who Died DFEATH EA ¥ 2D & OFEG ENEOYIEEICBiMb s i, &R S
WIDTADHEWERNIEE - S2DHDO KWL BENDETHEENHOREIRTH -7 B L ¥ XUE
—H®, B» SBAD, B SEANDHE DL D ORI O ZED, £ i AEBFRD 5 5 <
EREFA LI, BTHHOETHH O AHICBETHR SR THE WV E WS | WIS B FHRE O
WU oI, NS B EEBA RV B EBEET 285 Tdh - 1o,

BRI L THIE LIS DTH > TIFE 570, Birkin 28 Hermione* Ursula® & O #l
QI oNnD 2 &AW, £ L THeban 23 Hannele DE D AT 2 2 E 2L HBGZ 2I1TH -
720 "whole man" 1< (3, B9 4% X "the strange third thing" 2EH T Lick->TL
oy WBHE L e BN RV 2 EZ RS 2EEF RV E VS r L Y 2O VWAAD ST
W3,
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