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Lawrence's Attempt to Transcend “Englishness”

is the attempt to get out of our present life into another. Among them, Women in
Love shows the greatest effort to break free from an old life in the struggle to enter
a new one.

For Lawrence, living a true life meant to enter into another, leaving the old shell.
In Women in Love, Aaron’s Rod, Kangaroo, The Plumed Serpent, and The Man Who
Died, each protagonist struggles to find another way of life, and at the same time en-
deavors to escape from many kinds of restraints such as old customs, tradition, or
social systems. Several of them, just like Lawrence himself, even leaves their own
countries; others abandons their families. Take Birkin in Women in Love, for exam-
ple. Although he is a school inspector, he lives alone in a mill having no house to live
in. He acts and speaks freely, and is not rooted anywhere. Here is also a woman
called Ursula who tries to overcome the old bonds.

The cardinal discussion here 1s to examine how they attempt to get out of their old
bodies.

ICHIC

o L ¥ R % Studies in Classic American Literature ® * )V 4 ) (Herman Melville) i@

HTIHEVTWVWS,

Anywhere, anywhere out of our world. To get away. To get out, out! To get
away, out of our life. To cross a horizon into another life. No matter what life,

so long as it is another life. Away, away from humanity. To the sea. The naked,

salt, elemental sea. To go to sea, to escape humanity. (SCAL, 42)

OLVYRAILE > TEDEKRTEXZ LT, TRAXDESDEELORE L CTHOEFBICASL I ETH-
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oo HOWAEEOREZMEB T, FILVAEEBICAS I ETH > 72, Women in Love, Aaron’s Rod,
The Plumed Serpent, Lady Chatterley’s Lover, The Man Who Died D EARNT-bIZZENE
NICHF L WEFERD THIET 3, HORHLSOEE - 8 - M. £ L T—RARE V- 72,
HoAREL, BHT5500860008NES EF 5, 0L Y REABHES TH -l I,
BoOHITIEERTS2bDb VS, HADHEEZR TS Db VNI, 2 bDRKEEZT S
T3, MBZ53E3D0,

FTHZDORBDORNEZRADYFEE LT, Women in Love ZFEICHBEEV, ~—F Vi
BEEEZM, HEbSr R FE, KREDLRL, FURLEL ., KFH0EL 0B/NEZEED
TELLTWVS, THOEFHOBOTHHAT, ML HBEL TR VL, fAdDIcdbESNT
WV, HEORTHRETEHDOLIICEETTVS, UWhiE, #RETH S, 2O/HT, FTHREK
ELT, Heoodht, HAELEHEEBALLUSOLEZTVE Y25V FEXMBHITH S, £
DEPICIIRIEF. BSOS BIAOLBERL2DHZLEELTVET—vasP, N—F V0D
BADKEANI 7 v/iebB0T, ZhZTNICBIR ORI 2R, ThE2FEDEI LS E LTV S,

TITRN=FVE2RLD, 7T—Va5PMOR~I 7 vicbicEH LT, oA 0ichilt
ZRABDLERGT LIV,

I

Bk OB I 4 2HEROBHIT N —F VICEEFICR SN S, £9. % Shortlands OfE
BB EOHE TS 5, CO/NROEICBVWTEELSMABLZEDTVS Y 7 F EOXEI
FEELTA%, RBEEOBET. Y= FOKDD — 5 LHFMODBVMI > & HEEEICI - 72
BRDETH D, TOEEIRI Y = 5V FE/N—F OO "standard" iIC DWW TDRRBICE TH
Bd5, COFEEZMV Y2V FRERGZTDVVEZE LGV, VHITH "sense of the family
dignity” (WL, 32) 22> 6D LS TH B, V= 7V F KOOI LITE ICHHEI T,
UG DT BEED Bo —H N—F YRV 2 50 FEERMOLBT, HHNEFTHC
FLASANBICE > THRBRITVBODEEV-HEZEZFIREL, HOKOITALEET 3,

Ned VIZRBEPICENI T VYRR EIBDH 0, RECHKFLEABERESEL TVWADT
BEWVw, LIhBRWBLEIAVHD, BELEHENTLD 5, FlXLIE. E—FEDSistersTH
3o I BRICEEZ BB L6, —ADHEAE LT, HEBEOH LU D DEE]
Th5, [HEYEIETEZUTEETVS, T3V VELHE0H, Va0 FORICEE N
T AERELD S SFEDONRAZEF|ERF TV 5,

Birkin was as thin as Mr Crich, pale and ill-looking. His face was narrow but

nicely made.... Although he was dressed correctly for his part, yet there was an
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innate incongruity which caused a slight ridiculousness in his appearance. His
nature was clever and separate, he did not fit at all in the conventional occasion.

Yet he subordinated himself to the common idea, travestied himself. (WL, 20)

T ZWREARD, "separate”" TH 5 T & 2FLME ., "conventional occasion” % "common
idea" ICBID IE VBN S MITEN TV S, "conventional" 78 D, "common" 72 & D %5k -
O, FRENSICEMRERA BB O b, HHMIICEZETVWARKDOEN I icdH 5, L L,
mE%A L CHAYZHREOERICELETEREL TV A2 56, AR L "ridiculous" IC78 > TL & 5,
ORI OLAFROBV, REEBABEVIHIREEATLEI DR ZD DK,
"unconventional" IS MHHE 25 DM IFEHMICEEDOAMD S %2 L TEE TV S,

L LBABS, BENEITAIZT, BRSPS AMOLZRETATHD. TUPHEOHKT -

HEICAAROBREZEFELTVWE V2 SV FEN—F VOEREZIFANKL WV, "standard"
HiFhiE, Hodidilh, A2 3ERFOBKBICEINIFIINLZ LV & ALFEDORAI
Hb, LHrL. IN—F Y AL BESARROITHBHRKRIELS L > TVWBEDIF T D "standard” @
MECFREA®H2D0TREBEOLEZEL TS, HEEMIZ, "common ruck” (WL, 32) IZIZMER
H, "anybody who is anything" (WL, 32) Qi3 ARETH 5, Alddb > ELHOTOWNICET 2%
BT "spontaneously” (WL, 32) i HI RN E, BESEWV, BHSIT, /Y—F v "standard”
EWVSHSDREE L VWHSTIED S OB ERDT VS, L oHRFEZEA SR
THEEARITCEL Y2V FIT@NN—F VOEZRRBTELV, L L. BEA»ESOH
SIVHFRICEL TS LR CH->TWVWE, BOLBELZHFRICEXTW S AR 53
LIEAS b, BEREINZDEZ CICEEAND 5, ‘

BRELEVIRWEP S ZUHEOBERICNbLN TV BRI L TANE, $XRTOIDEFERVI
BUFIEL <. LTINSV, FlRZE - I 2EBEK o NS T+ itV =
S NIREET 5,

If you're doing a thing, do it properly, and if you're not going to do it properly,
leave it alone. (WL, 32) '

CTIRBGLIE LSS, BT E > TERB DR, fAICL > T BEU] BITRICRA 20835,
HEOBHICIRS Ltz hd [#Y)] © RIRIFThRunLEIhEnd T &, HOWOELELC
D—RIEH S, TOLIIT. V= IV FEIEROMRD "standard” 2B TEZ LITE#T 5 C
EVBTERWV, #KiE "standard of behaviour” (WL, 32) Z{E U TRIOBEV &Ff-> TV, £
DEBRTIZ. IE "the collective self" (WL, 33) 24 % 3 Z & LRV, "solitary self”
EOLEBIEVAYTH S, FIFROBOMBI R VITHEEBAN > TVWEN—F TV FE
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BEEN L 5780, —"You don't believe in having any standard of behaviour at all, do
you?" (WL, 32)

TDLIic, HL T "standard" IKHEBT BV = SNV FITHT B2/N—F v ORS I OEMR
o B 315 OREER L (FROBRARRTIE - TV 5,

"... I think it was perfect good form in Laura to bolt from Lupton to the church
door. It was almost a masterpiece in good form. It's the hardest thing in the
world to act spontaneously on one's impulses—and it's the only really gentlemanly

thing to do—provided you're fit to do it." (WL, 32)

“ADZDORD ED TERLBIFNERSKVDIIR, EBY = 50 FEHED "We should have
everybody cutting everybody else's throat in five minutes." (WL, 33) & ARE%EHFEL TW
L, N—F VIETOHAIBFIAOMEBE > TOVWRBELE->TVEDTIEEL, A
BABMELT, —ADfEA L LT "the purely individual thing in themselves" (WL, 33) @
BEICH > LEBEINVIRELELE>TVBRDRE, “—F VvEEE2ED, BAOENELIIRE
FLlLHoh, HNCEAMICAEZ Z3EI L DFNICE > TLE » TV BZHEIHT 540K & BT
UbEMIZiKiEdH b, MinoE WHIET, N—F V258 DR L "impersonal” (WL, 148) 75 [
OERWZMBLTVEIETHLSLB LI, WB Y= IV FICEP > TERLTVEDR
ME DR NI fth?s 572\,

I

NeF DIV HEBIIE=SED, N—2 A4 =LDOEEE2HSEBRICHShicINT
W53, TZTOFERIZ. /N—F D "spontaneous conduct” 2 < 2E _EOHR LD > T
WTHEICHBEKE, HLOHBRIZLUTOTECEHINL TV S,

"never carried away, out of themselves, always conscious, always self-conscious,
always aware of themselves...."isn't it our death? Doesn't it destroy all our
spontaneity, all our instincts? Are not the young people growing up today, really

dead before they have a chance to live?" (WL, 41)
W OEBHB OIS OFELBEEAS VY TTEY, 25— F VOE"EFD "spontaneous
conduct” & DEETHRICHBREVWRETH 3, K313 E, HBRFHOEZBLHED X+,

Bric 3 FHEBECESRNICL, BKHESZEHL. Baroknonkids, L ToOWVIC
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3. BREEPAEZHELTCLEIVLPALTVAIEE S > TV, N—2A 4+ =D, TOFRIF/ -
FUDENEBELHULTBY, REBEREBESEONATLE S, LALEER. COREVLIEMER
WRFDE oo —AF 0L > THENTWVWEEHILH B, BELDOAYBEL R, E_ED/ N —
+ Y ORE LFEBIHED > TH O fEROTEOHMBE & FLicKVIZERL TV 3,

B OEEIHT 55—+ ¥ OB WL ORIEAERE T HLEGTE  FET N —+ v
HEDOAMEEEICHEICT 2, BEEICbi s —v4 % = & ORBEEEE L THREEH DR
LTV B HOMBOEHERES > EED, WEOBY ORE—K—HIEIY § -5 DHRITL
TLZES,

"You are just making words,... knowledge means everything to you. Even your
animalism, you want it in your head. You don't want to be an animal, you want
to observe your own animal functions, to get a mental thrill out of them....Passion
and instincts—you want them hard enough, but under that skull of yours.

Your passion is a lie,... It isn't passion at all, it is your will. It's your bullying
will. You want to clutch thinés and have them in your power.... You and sponta-
neity! You, the most deliberate thing that ever walked or crawled! You'd be verily
deliberately spontaneous—that' you. Because you want to have everything in your
volition, your deliberate voluntary consciousness....You want it all in that

loathsome little skull of yours,... (WL, 42)

N—=2A4 # =3 "passion” & "instinct" ICHE > THEE S LOEBBEWEHINUCEL B, N—F v
BZBUERmERIEVWTWE, ZOEREGZ. /~—F v fifE % & { "spontaneous conduct”
EARHIABEDBELRIC B 5 "passion” & "instinct" 2N — <A A =BT, HTRKDTWVWB HIC
Hb, bl EHPEERBD, AR TENOEH/RKTHILNHBLLTH, 20, N—F v
BWrE 9 % & 5 iz, "verily deliberately spontaneous" (WL, 42)7 & DIic75 3 f: A9 HEIE
HSX5KRY % "animalism" =B QOETKD, HODOZ OBYHIKELZBRET S L 2RLE
e 30 N—2A 4 =T, N—% V3T %8 %7 "intellectualism” OREOTEL &
S TW5, 7T—¥a25® "How can you have knowledge not in your head?" (WL, 43) &\ 5
Rlicst UL "In the blood" (WL, 43) &IEZ 3N —F v i [z sn] olds» ok Tn
5o
 BEOHERINA—F OMULVEKEICES A, N—oA A =HEORBEIEBIE LT, HEO
BERL—HEEEHL TV, HERTFELBICE b0ERIEHMES A, NSUEFERER
BANEEBLFERD D25 E5XERZTOLOTH L2008, e LTZhid#ic, Bic, /-
F Y OF 5. "knowledge of things coﬁcluded, in the past" (WL, 86) 727 %2 52X 5 Z & Iit#
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69 Bo FRPUB MR T 2T OBBEICE, ThEEMRIL, TEXE3RIELRNT B
LB EFHIIKDNE, FRADBRBESETAESNTOVRVAEESER LD, AIELLD
TEILBREV, FHRABEIBEOHBERHET 2 LOBICEVERA, BROBETYHE
L, T CIHRT B LI B, "—<A4F=cRohBLdic, BEODHEESPT I &
DHMNEDHIITIE > TLE S, AIEHLRIRERIL, HOEZFEIWAL, B ItES 3E)
MBEENEFTHIE0, FrBMhPEENIRBEROE LI LITEE-TH, RLTEOH
TRABV, FBBEROBEFLMA/T I LEBOTHRBEICLSIZ2BL L, N—F VD
"knowledge of things concluded" &V 5 & IFIHZD I EEBRLTWVWS, oL v 2D SNAKE
EVIFREBOZHIVHI—HEERFILEVTWL B,

HBEBVHOBIC—ILOIENFED FOKDABTRT WS, &F. FEOFIR'T ... must wait,
must stand and wait, for there he was at the trough before me." (WL, 349) & B 5 25,
Lig sl Eﬁ@ﬁ?%ﬁ,f‘ﬂ %95 B, "He must be killed" (CPD, 350) & "The voice of my
education” IK@ L 5H %, REICHKER > TZOKOAIFEHBF THRIF 2T 5, iTEZE
RO, TFOENBIBENT,

And immediately I regretted it.

I thought how paltry, how vulgar, what a mean act!

I despised myself and the voices of my accursed human education.
And I thought of the albatross,

And I wished he would come back, my snake.

For he seemed to me again like a king,

Like a king in exile, uncrowned in the underworld,

Now due to be crowned again.

And so, I missed my chance with one of the lords Of life.

And I have something to expiate;

A pettiness. (CPD, 351)

ORI D [HEDRE] » "a guest” (CPD, 350) & L TZiF AN b LN WIEZEIB VA -
D1z, BUROAREES S » 21 b ST [Fh] @ VNS HEBD] ~EBVIT o, BU
"one of the lords of life" ic& 5 KES A4\, EEIC, HS & "one of the lords of life" iT7%
LR ER-Tc, BEHIED FIT "pettiness” A D2, IFEEZUFANL LItk ->T [K
WIEBE] ~"EBT LM EE - e D, HEVEAL S (5] OBBIAL0ECERHLT
WaN—2 =3, [HBEOFE] KHEZHIPINTOVIEICHDS » THRERITTLE - 2
[FLh] &LEH B, LD "animalism" BHEFNICE U 72 "] ... must wait" E WKL %, "He
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must be killed" & 38 % 9. HICERLE N/ "animalism" KB S0V, didP. 5
DEFICEZLZILENTERL B >TLE > FERADEREZN—= A A = ICRTVWBEDH, /¥—
F VIEE D, "We are too full of ourselves." (WL, 44) COSERIFT L BETMLL T, § - H»
D TANSHfE] KBL T 6> TV3B T EORARIEITE B, BaFHIEPESTLAL,
HSZLERGHERAFEFSBROERL T 2RMMS L VIZE THS] TOEWVITE>TWVW3,

"intellectualism" 3 5% MEZ 5 &, O TARIFE, "delicate” KA TREL. Th
FEBMOPIHICTIE T DAL, TRXTEHENIC "observe" T5 L5 LTLE D, TR,
RO ZHSHICFIETOH L, BEMATERORICERVAL L KIS, BREDDDZ
FIEZZOTRE, TNABRLL CRIBIICAEZ 2 LA TEEL - TV 5 4BOA + Y
2 ANDEBNC I THES TV S D%, ~—% v 35/ \EBreadalby DHk O ~— Y TH S
MmitEhTwasLIic, BTHOFZ I AFEY | RLicEYOESTEZTIED, ThrBHSFD
MEICPRE S fEHLD, DWVICIZESZHIRED 72 < "enriched" (WL, 10N LKL BHETH S,
72Mino& W H ET, Minok W5 Hiih 2 X OFBEZEB L HA DY LS LT 3HIEH
D, N=F Y iFZ IIMino® & B[ HE |(KE) 2D, TDTREEET S, b-L bl
BabBAk7—vashd, MinolRBEIZEVWHDLEHERL > TWBE T EW D KERIBE -
TIERBED, TTTEERLEZVDIR, 7T—¥a 5o oA "impulse” (WL, 32) 1375
(y RIEBENITH/ZDODILH B LEVWS T L, 20, HENLEBICIBHMIZEVI T L
THbD, €IV EKRTIRFEL D "sensuous" WFEHICBIT 2 AL VWS T Lt b, FEiT,
NW—F VORERY = 5V N EDROFLBKEOBRERICR SN 5, ZAREARTTRICHE:
Ho-TW5,

He put out his hand to steady himself. It touched the hand of Gerald, that was
lying out on the floor. And Gerard's hand closed warm and sudden over Birkin's,
they remained exhausted and breathless, the one hand clasped closely over the
other. It was Birkin whose hand, in swift response, had closed in a strong, warm
clasp over the hand of the other. Gerald's clasp had been sudden and

momentaneous. (WL, 272)

WS LBERICY = 7V FOFICHNOFLER, HFOFLREBOMO LM, V=T
FDO#E D i3 "sudden and momentaneous" iIc&H b, LML, Y=IFWVFIFZ &)%Eﬂl:i N EN
"freer and more open" (p.273) WK >TWVWB, N=F VYOIOHLHBRI-ATLRY v
7% o 2 RiT, IR K B O "impulse” ICfE> TR ENIZS D, THh%E, V= T FRIHED
HBETHEAN, IO ITicd, D "sensuous” BAEZEZRD BTV L IFITEVHAET LV, T T
W=F v EV 25V FOBRENLE VDD B,
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- F VOREBEBELE FetishO X ADELIc VW TORBIKORELNE, ET
HEHICDDORED T, BIPRR -2 LBEOLT, BEREHLTERHLTWS, E5dl e
DATTFHEESL D ELTVES LV, 2RBICHBAB LI CHICHr I HHOMRELEGDFET
A TR LBADLK LI BBRIFTI T E > TV 3, ML ERLEZ I AEREE OREIR
EHRRLTWS, ek o vy FryT, N—FVORAT, BERLLS KNI T VvONY F 4 —
EVIBEDT - MTHEBI LI 2V SV NRBARCOELICEEA2ED 5, TOK,
@ HIZ 3 "rather obscene” (WL, 74) M3, HH, /I V=5V FIZZOR CREZIZ -
FrEidbicRacticin, BOBREKD S, §5&L& "—FVORIGE Y25V FOTHE
E R "It is art" (WL, 78) &i& - TR 3,

"Why it 1s art?" Gerald asked, shocked, resentful. "It conveys a complete truth,”
said Birkin. "It contains the whole truth of that state, whatever you feel about it."
But you can't call it high art,” said Gerald.... "Pure culture in sensation, culture in
the physical consciousness, really ultimate physical consciousness, mindless, utterly

sensual. It is so sensual as to be final, supreme. (WL, 79)

Y% "standard” THMI T2 V2 S FICE > TR, $5W3 b0 RBEEHI N THRITNIEE
57\, fi%id "the sheer African thing" ZE L T\, D "standard" 53 hid, T D
BZ%1d "obscene” &\ 5 T &IZiE D HRL T "high art” TREWV, » 56, KFIC OEZIE R
& XD DREE 13 "disapproving” (WL, 74) I 5%, ¥ = 5V Fid "naked" T "grotesque" 73 &
D I3HF % 37\ "certain ideas like clothing” (WL, 79) %K% %,

ETAMB—H. 5@ SstandardDWEL S H S EFR L. EENCHE - CHHEICITEI 75
L DOMEZEE L TVBE/N—F V3T DFHRIT "culture in the physical consciousness" Z 52,
"mindless” T "utterly sensual" ZZEHE T 5, Y= FNVFBEN—TAF=LFLL "sensudus"ti‘/k
JETHEZTVE0I L T/N—F VI3 "sensual” MIRTLTHEE TV S,

I

COYRER. HASIC, N—F VORI T ET v a5 2R UBETEHBAOKIEE WD
ETRESATVWS, 7T—YaZR@/N—F YDF 9 "sensual" WHELWETEZ VIRV
N=A X =L RBRIEBAYTH %5, WAL "the brightness of an essential flame" (WL p.9)
ERICHD TS, FRHAESEEZKL TRV ELLE, AEZESBOREEREL XS LEHTL
3, BEORBCELHOEBI L, SILBIKOITVREND B, WHELICE > TiE. FiZ "the
sordid, too-familiar place!" & U 5. T T TOHRE R "obsolete” (WL, 9) LA DI DT
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bIEh ot WKITIEA —ZXF 1+ v (Jane Austen) D EARLBDO L ST, HiEBick-T
—BRIHET R EVHIEZ RV, PSP HLOBREEOHAN SEHOMREER TS,

B OHEIIFEIIEMoony il b/RENTWES, T I TRFELZO, AE~NOHERITZE S IcHE
BSNTWE, BOE,LO, A%, KALBEBEL, MELTVS, AALBIE T2
KEAET A LIENTETVT, MBLSHSOBBFICRAFVTVWE, HHEWIbDDE
ENE T RHENV, KLOBKTHAIEEX DI, 57 —Va 7 MBEROI [FE
DM CHEETE L, FEOPHYR KB DILDIZOIEETVE, HHITRERKD &
SHBRBLEVS DYV, AP ENOEFETHORZOLDICMT STV, FIZE.
Woman to Woman& WHBICROLNE, N—F VOEBIBBEICHT 27—V aSORIBTH 5,
WIIESD D ED "demon” TRDHLB I EERDTVE, LHL. TOXRDLYBAKKELDT
BV £ TIKRBRABBBBEONELTIH Y, [HHDS bOKRMIE 26D ] 2HFH
RIAND I ELZRKDOTV B, BROHROBDOFTEEZSZ I LICBENE > TV B DI,
DEEPCHEBERIALET, Ldbe#l| BHTERV, N—<fF=ickd L, N—FviFfAr
HWREICET 3 ARITH B,

Marriage or Not& W5 ET/N—F v OFIBEPHASLIcEN TV S, HEREROER LD
FEIBICHEEEZ R > TWIEWL,, TOBEBEF. ZAT NERE] iiEA, Vhs i) oBkic
BralLlTOb, TOHDHFITKRBEVEB>TOVENLLTH B, _ARTO/NSEER2EBR
15 [REARGE] 28070 EE TV S, BOBBO AL IFTO, MESAMEL T OREBE R
WKIRDE->TLE-2TVBEZARFEOREND 5, BEMAIIS, BBESHA, 13 "something
broader" (WL, 352) Z3RK®HTW53, i, N—F vickhid, TBLOKEOHES] Itk-T
FlETESEM, LAL, HRICOBEEEAMBICHZ2H—D DL TIRWVIZWV, "some
broader relationship” (WL, 352) 3 ~AZBAUA® 23S TR EL. B LABIOKE2EAH
TEBELUL B, Y= 7V FEOREDOKR, REBUGHBRICOIO BB NN-FVIZE D, "—
One should enjoy what is given." (WL, 273) iz —EDPBERIKBEVWEZHRE LSS L 5 54
BREGET S, LEL, T—VaSEOBVWEELLKV, HEDL S FHZIETAL T ORERK
ARD DB, T ANOEBOERYH B, N—F v IHLSHBBEEBAICHRVBEMICHEE S
ERULEV, HOBRMIOEMOBEHET SN TV S, HiZ. VbiE, BROBFOKRIEK
WHRICAE X 3FEFH-> TV 5,

NWeF i, V2SNV RO OWMRTEZEILOBHRED B, HOIKRBEZPTBED
MAEREBRTAEIERTER Y, LAYV IV FIIHAOCHEBATEDEMEEXLS> T2,
DK BRERIZ. N—F vy DENLFES T, MV ICTIREL, AL ZHEICHED S5, FHOK
» BRIV D SIBH T, FOFUNCIZBEZ I HEET B, B IBIFRORIcEH S 2BFHEL

T\ BIORETHBICHE T D TEMHRIZV, 7 -y EOWRERE ICFHRZH - 72,
Ricd > T BBEVHIBERRIBEVNEVEU S ERRAS I ETREV, ZNREBHROBKE %

Jlf{
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RETAHILTHD, DVWICRZOBFOZEEICKEZ I LIRS, 7 Fr— 3ok
FEASZIANDE Z E2ED, B, VxSV FBENOBRBICETAATEX 1-HDBIC, &
BIBT2FOBKAEB L2, T L TYEIRETC_ADBKIZIREN &1L 5,

TFEL—viE '

somebody who would take her in their arms, and hold her to their breast, and

give her rest, pure, deep, healing rest... somebody to take her in their arms and

fold her safe and perfect, for sleep. (WL, 465)

ZRDBTWVBDIT, T "putting to sleep himself" (WL, 465) 2R 1z, HHLERD B DI
"to put him to sleep, to give him repose” T&H V. HIIIEIC "a child that is famished crying
for the breast" (WL, 466) TdH oo Z RN — Vi3 EIDLENIT VIR EADHD, H
ANCHEO XL S BAEFEELEV I HEEZHEV, HRE» SKEL SXET Z, ZOEKTER. KL
BOTN=F VITEV, LHAL. Y=V FZESOE®ICEY, BOORRDOIBICEE ST
LLDBTERV, RICBN—FVDOF S, MMHSHEEBCESGZERDIERTEILL, KT
ZOEEPRIMLTVWB, N—F 3-S5, "—If he pledged himself with the man he would
later be able to pledge himself with the woman" (WL, 353) ¥V = SV Fid/"—F v D, B
DOFEBOFEE L. THhILHHET 2B LBOELL 2FEAOHE LHITLASEIK 25, BIEESICE -
TROLHD IV, BFERE -, NS RICEZ 2 HE2ES, LAV, JoEHHG, [H]
DEIP NI BRAOREY = 5V FICBL SN2 ETH B,

\Y

LHLBHBL, N=F O OMbI A EHRI, HOXSEFETHLNZETOT Va3
m&af%ggmﬁknénéé®fmmmo%nﬁeﬁﬁ—&®ﬁ%muﬁﬁ%ﬁi1méo
F2EDA Chaird WHBERFRNN—F VY EVWIAHLZDEZ RIS EL TV, RBIALBEE
HEMICAEZXZ I ENTERSB>TLEL, AEZBBEGDIILTLE > TS ERET
B, ADMDOEDITIED > BHEK>T, T o5 ARIBYWHENICE > TLE > T 2KEE -
CHHLTWARREBZD, ANEOBMILIcd 2 ERTWVW5,

There is no production in us now, only sordid and foul mechanicalness.

.. it (i.e. England) had the power to be something other. (WL, 355)
HiZ, UTFOo—Hici3N—F v O50FI: b OEFEEAHHT 2L OWKRELMAD O NTWV S,
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REDCHEFELH ISR LRESORPRERE TS, RPREIAMEGZRLLY, BHES
EHARET 2, N—F VORBEREBRAE T, FiKie T, BhuAsErEc, 2 LTERD
RIORTIHEY 2BV AAPEPROTLERD BT D EMERI oA TR SUBSTH B, &
VEEBBEID., bo EHBESHRIEZLVEVITHERAL T, STHITTTETRS
EL T YaSRBRFIANSNLE VL, MOBEOKEMBIKT OOROILESRET 5, [£C
iz ] (somewhere) EE BT AR HEOBVWEES 7T —vas5E:, FH e AT
(anywhere) b WEB I /N—F v

"The thought of a house and furniture of my own is hateful to me."... "—But
one must live somewhere."

"Not somewhere —anywhere, "he said." One should just live anywhere —not have
a definite place. I don't want a definite place. —As soon as you get a room, and
it is complete, you want to run from it. —Now my rooms at the Mill are quite
complete, I want them at the bottom of the sea. It is a horrible tyranny of a fixed

milieu, where each piece of furniture is a commandment-stone." (WL, 356)

N VEFEEEELEELTCLEIHOWEDERET 5, EFXREMUR. A4ZEFICL
TERYEERIIEFELE L. XBEL TV, AXBELELELELSEELERD 3,

EIAN, —BEDEFENTEHRINDS &, HRBEESI N, EHER-TLED, £ WKN—FV
B, BD>TH—54 ) (Thomas Carlyle) B 4+ 7 + ) 7 :—‘X“A ZHEI L 72 & 95T, "the
accursed present' (WL, 356) ot L TAEBEICAREZOICT 2EBEND 5, WHITFEIC, dSMA[H
EROTEMTL T2 BEZObDICMHiEEZRtd, TD/N—* v DERIBART And
MORALITY O—ffizB\WHXH 5,

Each thing, living or unliving, streams in its own odd, intertwining flux, and
nothing, not even man nor the God of man, nor anything that man has thought
or felt or known, is fixed or abiding. All moves. And nothing is true, or good, or
right, except in its own living relatedness to its own circumambient universe; to

the things that are in the stream with it. (AM, 16)

IR NN—F v OREDEKREEICHERICE > TS, EIcZ i, /Y= F v "standard”
AEEL. CHRNBEOBRSEHEL. AHEHET 25595 b0 2T 2BHLH 5, /-
FYRBT Va2 s AERIERBSLTLE -7 TRE] ZBTT, KVWKHZREYT 5 C &L Z2RRE
94 %, "—we will wander about on the surface of the earth" (WL, 362) #5#&ic & » T\
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"I don't want to inherit the earth,” she said. "I don't want to inherit anything."
He closed his hand over hers. "Neither do I. I want to be disinherited.” She clasped
his fingers closely. "We won't care about anything,” she said. He sat still, and
laughed.

"And we'll be married, and have done with them," she added. — Again he
laughed. "It's one way of getting rid of everything," she said, "to get married."
"And one way of accepting the whole world," he added. (WL, 362)

T—YasilEoTHIBRIETEFEYIFRTHIDIIF LT, N—F Vit - THIBIZ. [H
B#iC "the whole world" #ZIFANB VD EDDHET I 5, FLILOXEDHEXTHHLLE
Xoi, BEBKRDBZDOR_ALZFOHRTH 20t L T, iz oHRIcZz Do DEHOA
M— Y=z 7V FRIFV—Yy—2MALS ELTVE, RIBAOHAL—Eic VB, K
YOFEENDHZEVI, FEIEEMOLTEFENEIFREEAZ T —VaSKBMETELL,
Wo T, ZAOKFL OHlBE L C DYFEEDRRDOEK E Thi o N—F v id| HELICHBEEH 5
BLNIHRNOBADEBEEZL TS, LELEALFTICEE ST, YEBEBORKTT—va
FITELLHIT, WMIBHSOEZEZTRICEZXZ BTV IV FEORBEBRORD TS, T
IO « EKEDOEMHH B, "—We should enjoy what is given." (WL, 273)

EHVIC

BE—FSistersTD [#1B] KOV TOIADOKED ZLEFIREN TV B K Y iz, TOERIF
ABIBE R IR TEBHITDH 5, F 72The Water-party Tid. X—F Y iIV = SV FDEHDIK
FEHICOWT, HELDFEBEETS2REE L. TOHOHFELSEIARFEO R VWDEx %
Buwaosxhs, #LTHEIC, AL DEITIE "the biack river of corruption" (WL, 172) T
DIFTBE>TVWEDE Y 2 SNVFRIT F—VEDhD TR, BART — Va5 bb5EKT
BESRLOIN—F VORRBUIFAEEE TH b, TOLHICIOIERBHEMEBEDETICHEK
BTV, B—RERREPL. € OROBEPAREFTEOFR, ARBBAORE LG &k 4 EK
L1385 EELDERIC X 2 HSRFEOEALE EBENERBEBZAY - LOTENITEEL TV
5T LICEHORIMBIE V. L, oL Y RBBE L THEFEIZIRVTVLEDOTIREL,
"the black river of corruption" @I "a new cycle of creation" (WL, 173) 2S5 5 2 & %
HARF L TV 3, I3 "if one were to move forwards, one must break a way through" (WL,
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186) TH B Z &2 TR L TV 5B,

If only one might create the future after one's own heart—for a little pure
truth, a little unflinching application of simple truth to life, the heart cried out
ceaselessly. (WL, 97)

ZO/PRIF VDI L TEH A DS "the old body" % it €2 T, "create the future after one's own
heart" 50 E W5, BHOHKADOYFETH 5,
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